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("From The Floor'' is the Square dancer's opportunity 
to take "pot shots" at ‘Sets in Order'’ or the Square 
Dancing picture in general, Send your comments to the 
Editor, “Sets in Order,” giving full name and address. 
Unsigned letters will be disregarded.) 


Dear Editor: 

Just a note about our moving to California. 

Ruth and I have lived in Phoenix, Ariz. 
since 1950. We have been actively engaged 
with the Valley of the Sun Square Dance Or- 
ganization and the Arizona Federation of 
Square and Round Dance Callers and Instruc- 
tors. We organized Merry Mixers and Square 
Toppers (an advanced invitational group to 
which I will fly back every 4th Saturday to 
call). I was caller for Circle M Club; instruc- 
ted both squares and rounds for some ten 
years; made four national calling tours; direc- 
ted the Bobettes exhibition group at the 1956 
National Convention in San Diego. 

We are the new owners of Best Western 
Wear in Long Beach and will be calling and 
teaching in this area now. We will be glad to 
see our old friends and make new ones. 

Bob Johnston 
Long Beach, Calif. 
Dear Editor: 

Boy, am I mad! If that couple whose names 
you withheld in the July edition of Sets in 
Order are anywhere near to Sidney, Nebraska, 
I wish you would let them know that they are 
welcome to dance with us any time they want 
to come—and bring the baby, too, if they wish. 
Since they feel they are ‘way behind, my wife 
and I would be glad to arrange with some 
other couples in our square dance group to 
get them caught up so that they can dance 
right along with the best of them. 

Being a caller I can see what things like 
this do to square dancing. Now it’s my belief 
that someone should do something about it. 
We are ready here in Sidney. We are tired of 
this type of “shenanigans.” 

Mal Minshall 
Sidney, Nebr. 
Dear Editor: 

...We have, we hope in our Swinging 
Squares Club, attained a pretty good level of 
enthusiasm and competence, and most of our 

(Please turn to page 42) 
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_ Bulletin No. 6 


_ SETS IN ORDER 
AT ASILOMAR 


Weekend: January 31st - February 2nd 
Regular: February 3rd - 8th, 1964 


ecognize any of these top-notch singing 
calls? James; My Ideal; The Caper; Johnny 
Jingo; Smile, Darn You, Smile; Round and 
‘Round; Call Me Baby; | Can't Quit; Don't be a 
Baby, Baby; South Pacific Shore; Quick Silver; 
Million Dollar Smile; Walk Right Back; Nothing 
to do With You; Swing Her Easy, She Belongs 
To Me; Swing Your Baby Now; Somebody Else's 
Date; Swinging With You; Walkin’ and Talkin’; 
Take Me Along; | Wonder Why; Foolin’; If the 
World Keeps on Turning; Cielito Lindo. 


Chances are, among this list are some of 
your favorites. They are just some of the 
many singing calls created by Marshall 
Flippo. Marshall is a quiet, retiring sort of 
an individual; but underneath that calm 
composure is a thoughtful, constructive, 
ever-active square dance mind. His con- 
tributions to the activity over the years in 
Square dance camps, festivals, and through 
his records have placed him in an enviable 
spot of leadership. 


It's a great delight to welcome Marshall 
and his wife, Neeca, to the Asilomar cam- 
pus this coming winter. In his own indelible 
style Marshall will conduct workshops, call 
evening dances, and expound on his partic- 
ular brand of square-dancemanship. 

The Flippos are just one reason why you are 
in for a barrel of square dancing enjoyment 
when you attend Winter '64 Sets in Order Vaca- 
tion Institute at Asilomar. With the Flippos will 
be Frank and Barbara Lane, Frank and Carolyn 
Hamilton, Bob and Nita Page, and Bob and 
Becky Osgood. For just sheer downright friend- 
ly square dancing pleasure you can’t beat a 
week-long vacation at Asilomar. Write for par- 
ticulars and a free brochure — today. 


SestiCler 


462 North Robertson Boulevard, 
Los Angeles 48, California 
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finest thing 
that’s happened to 
square dancing 
since the invention 
of the corner... 


that’s the fabulous new PROMENADE II 

Model 42VA complete sound system designed 
especially for the pleasure of the caller and 
the delight of the dancers. 


* STROBESELECTOR variable-speed motor 
requires no warmup, plays 7” to 16” records, 
GUARANTEED 2 YEARS 


% two dual-cone extended-range speakers for superb 
fidelity in smallest halls & largest outdoor areas 


% excellent bass & treble plus 42-watt output for 
perfect balance of volume & clarity 


* illuminated stroboscope for exact settings of 
1624, 331%, 45, 78 r.p.m. 


* spring-mounted to prevent groove-jumping from floor vibration 
* monitor outlet, 2 microphone inputs 


* kick-proof speakers & compact sound unit fit together 
for convenient carrying, weigh only 38 pounds 


*®& CALLER’S NET: $209.50 


For more information about 
PROMENADE I! and other Rheem 
Califone superior sound equipment 

for callers and dancers. 


write to Dept. SIO-10 


COUFOME cosocnarcs 


§922 BOWCROFT AVENUE, LOS ANGELES 16, CALIFORNIA 
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Raguare Dance 
Date Book 


Oct. 3-6—3rd Annual Oktoberfest 
La Crosse, Wisc. 

Oct. 5—Southwest District Festival 
Vernon, Texas 

Oct. 5—Northwest District Festival 
Woodward, Okla. 

Oct. 5—3rd Annual Chesapeake Festival 
Armory, Annapolis, Md. 

Oct. 6—South Coast Assn. Inaugural Ball 
Retail Clerk’s Hall, Buena Park, Calif. 

Oct. 10—Rare Squares Guest Caller Dance 
Waymart, Pa. 

Oct. 12—Square and Circle Workshop Dance 
Ballroom, Hotel Bethlehem, Bethlehem, Pa. 


me Published monthly for and by Square Dancers ~ 
and for the general enjoyment of all. 


VOL. XV NO. 10 


Printed in U.S.A. 
Copyright 1963, Sets in Order, Incorporated 


All Rights Reserved, No part of this publication may be 
reproduced without written permission of the publisher, 
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Oct. 13—Western Assn. Fall Jamboree 
Municipal Audit., South Gate, Calif. 

Oct. 13—Valley Twirlers Aebelskiver Dance 
Memorial Hall, Solvang, Calif. 

Oct. 18-19—3rd Ann. Cacapon Capers Wk-end 
Cacapon Lodge, Berkeley Springs, W. Va. 

Oct. 18-19—4th Ann. Missouri State Festival 
Agr. Bldg., State Fair Grnds., Sedalia, Mo. \. 

Oct. 18-20—Hoosier Square Dance Festival — 
Evansville, Indiana 

Oct. 19-20—2nd Annual Fall Festival 


Bob Osgood 
Helen Orem 
Chuck Jones 
Jane McDonald 
Jay Orem 
Marvin Franzen 
Becky Osgood 
Merl Olds 

Ross Reeder 
Joe Fadler 
Frank Grundeen 


TABLE OF CONTENTS 


—“<"™ 3 From The Floor 
Cadillac, Michigan 5 Square Dance Date Book 
Oct. 19-20—Central District Conclave 7 On the Record and Record Report 
Lake Texoma Lodge, Kingston, Okla. 9 As | See It, by Bob Osgood 
Oct. 20—Valley Steppers Workshop & Dance 12 Some Tips on Teaching Round Doncing 
17 The Dancer's Waikthru 
K. of C. Hall, Ridgefield Park, N.J. 21 Vox Saltator: The Square Dancer 


Oct. 25-26—8th Ann. Richmond S&R/D Fest. 
John Marshall Hotel, Richmond, Va. 


Specks Up 
24 The Changing Square, by Bob Page 


Oct. 26—Mid-Tex Assn. Ann. Fall Jamboree 24 Round Dance Abbreviations and w, 
Municipal Auditorium, Austin, Texas 95 deine Ob kavere Gallego a 

Oct. 26—South Central District Festival Sauce Acros ' 
National Guard Armory, Lawton, Okla 26 Style Series: Which Way Do You om 

Oct. 26—Sues ’n’ Ques 2nd Ann. All Niter Face After—? = 
Allen Co, Fairgrounds, Lima, Ohio “ kde nA ty Outside Bing 

Oct. 26-27—Annual Harvest Hoedown b Colle or tha ait 
Memorial Auditorium, Sacramento, Calif. M. P. Van" Vandever 

Oct. 27—Guest Caller Dance 57 ae at cs Dancers: 
Ranchland, Mechanicsburg, Pa. am en y Evans 

Nov. 1-2—3rd Ann. Mich. State S/D Conv. om ~ Ah iret eat Hs henge 8 soln aah ge 
Cobo Hall, Detroit, Mich | 

Nov. 1-3—13th Ann, F iesta de la Cuadrilla 443 Worth Roberson Hewlawara 
Balboa Park, San Diego, Calif. 

Noy. 2—17th Ann. Okla. State S/D Festival Los Angeles 48, California 
Municipal Audit., Oklahoma City, Okla. OLympia 2-7434 | 

(Dates continued on page 58) eee a 
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“JOAN OF ARKANSAW” 


— New singing square dance 
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This may make the original Joan of Arc turn over in her ancient grave, but It’s gonna be a truck-ioad 
of fun for real live square dancers! With just the right amount of “corn” and with masterful handling 
by BRUCE JOHNSON on both the writing and calling bit, ‘Joan of Arkansaw’’ will conquer the country. 
The PETE LOFTHOUSE BAND chips in with its share by coming up with some real Arkansaw-kinda 
music. Callers will like this one because the music is such a “natural’’ for a singing square. 


WINDSOR No. 4824, flip instrumental 


TO OUR CANADIAN FRIENDS! 


ed) 
JUST FOR <Al DANCING The above releases are also bein 


pressed tn Canada and will be avail- 


Windsor Records able to you at about the same time 
ee Mg 


and same price as the U.S. issue. 


——EEEEEE. 


SINGING CALLS 


DEAR HEARTS AND GENTLE PEOPLE—Mibs 5001 


Key: E Tempo: 129 Range: High HC 

Caller: Chuck Broad Low LB 

Music: Western 2/4 — Piano, Guitar, Mandolin, 
Bass 

Synopsis: (Break) Circle — allemande — forward 
two for a thar star — slip clutch, skip one girl 
— allemande — promenade. (Figure) Heads 
separate half way — star thru — up and back 
— pass thru, round one — in middle star thru 
— right and left thru — cross trail — corner do 
sa do — swing her — promenade. 

Comment: Music is quite interesting but dance 
patterns need a little adjustment on timing 
and meter. Rating 3 


COME ON HOME — Blue Star 1678 


Key: G Tempo: 128 Range: High HC 

Caller: Vaughn Parrish Low LD 

Music: Western 2/4 — Violin, Piano, Guitar, 
Drums, Bass, Mandolin 

Synopsis: (Break) Four ladies chain — heads 


square thru — with sides circle to a line — up 
and back — right and left thru — ladies step 


across — allemande — promenade. (Figure) 
corner do sa do — gents star left — star 
promenade — inside out, outside in — four 


ladies star right — roll away — girls turn back, 
swing corner — promenade. 
Comment: Music is quite adequate and voice 


(Reviews continued on page 60) 


HOW TO USE THE RECORD REPORTS 
Each report gives an analysis of the record 
and the dance. The shaded area In the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 


18 to your voice. Occasionally a report will 
= be starred (%) in which case you will find 
ELF the calls reproduced in the Workshop sec- 


tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment” section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follow: yyvAverage, ¥yyvAbove 
Average, YvyvyvExceptional, Yeyyyryk Outstanding. 

No rating will be shown for Sets in Order records as the 
reviewer is a member of the S.1.0. staff. In place of the 
rating symbol will be the initials S.1.0. 
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W ar do you think attracts the greatest 
number of new subscriptions to Sets in Order? 
Do you suppose it’s one of the above special 
plans that Sets in Order has ‘“‘dreamed up’”’ to 
encourage new subscriptions and renewals? 


No, it’s none of these. 


The greatest inducement Sets in Order has 
to offer subscribers is its policy. The best, 
universal, unprejudiced, complete coverage of 


| the square dance scene. 


Who's the best salesman for Sets in Order? 


You are. You have told us that Sets in 
Order has helped you with your dancing en- 
joyment, with your calling, with your club 
friendships and projects. Because of this you 
have told your friends; you have encouraged 
them to subscribe and have also encouraged 
your friends to renew. It is because of you and 
your enthusiasm for Sets in Order that we 
continue to grow; continue to have by far the 
largest circulation of any square dance pub- 
lication; to have the greatest coverage of ad- 
vertising, the greatest assortment of news avail- 
able to square dancers, to callers and leaders 
everywhere. 


How can we Say thank you for your help? 


It’s simple. We'll just continue to dedicate 
ourselves in attempting to turn out each month 
a bigger and better square dance magazine for 
you. Your boosting of the magazine, your en- 
couragement in bringing in new subscriptions, 
your patronizing of Sets in Order advertisers 
— all help. 


And, we thank you! 


Sets tier 


Same old address for new and renewal sub- 
scriptions, 462 North Robertson Boulevard, 
Los Angeles 48, California. 


FOR YOUR DANCING PLEASURE 
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fifil r annual 


e.g 
spring festival 


MARCH 12, 13, 14, 1964 
SHERATON PARK HOTEL 
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All Professional Staff 
Children’s Square Dance Party 
Die-Hard Balls 
Program for New Dancers 


- 


Marshall Flippo 


~ eit Jahesfer 


Bob and Helen 
Smithwick 


Jack jackson 


Na and Jack Wayne and Norma 


\. at Stapleton Wylie  _— 
Lee Helsel Bob Van Antwerp 
DANCE — EAT — SLEEP ELDON and WILNA DREHMEL — Publicity 
UNDER ONE ROOF 7903 Oland Court 
SHERATON PARK HOTEL Hyattsville, Maryland 


WASHINGTON, D.C. 301-772-6474 


October 1963 


NE OF THE MANY REASONS why we feel 
that American Square Dancing should 
be classified as a folk activity is be- 

cause it seems so difficult at times to come up 
with positive definitions for its various phases. 
Were constantly being asked for interpreta- 
tions, descriptions and definitions of different 
words that we all seem to take for granted in 
square dancing. 

Perhaps, in the next few months, welll ex- 
periment with definitions of some of the words 
you've asked us about. These would include 
hash, challenge, sight calling, smooth dancing, 
national caller, name caller, leader, profes- 
sional, commercial, style, traveling caller, high 
level, low level, advanced, intermediate, be- 
ginner. These are just a few. Perhaps you have 
others you’d like us to work on, or you may 
have some definitions of one or more of these 
which you'd like to share. To say the least this 
sounds like an interesting project. 


Help from Outside 


N EXTREMELY OPTIMISTIC TREND has been 
A injected into square dancing recently. 
Quite a few of the state, regional, and national 
conventions have brought into their panels non- 
square dancing personalities. These individuals 
have been important executives of large corpo- 
rations specializing in public relations and in 
the selling field. 

In the past we've been so dependent upon 
leaders selected from the confines of our own 
activity that over the years the same ideas have 
been worked and over-worked. By going to 
successful business men we have brought fresh 
thinking into the picture and, whether the men 
be from the Chrysler Corporation, the Coca 
Cola Company, or the Butternut Coffee Com- 
pany, the ideas expressed have been easily ap- 
plicable to the selling of square dancing. 

We've attended several meetings designed 
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for callers where local representatives of the 
Dale Carnegie Course have been brought in to 
talk. In most cases these speakers know little 
of square dancing and they make no attempt 
to cover our subject. They have, however, pre- 
sented many ideas that have led to solutions of 
area problems. Undoubtedly they have helped 
in ways of which folks within the field of 
square dancing may not have been aware. 

This idea can be used in many ways in the 
future and we think that it’s a very admirable 
trend. 


Which Hand Is Which? 


HOMAS R. HENRY, writing for the North 
American Newspaper Alliance in the Kansas 
City Star, recently uncovered the results of 
some studies that prove not only that space 
men of the future must be trained from child- 
hood to determine their right from their left, 
but seem inadvertently to have hit upon a 
natural hazard in the training of square dancers. 
“Ability to differentiate between right and 
left,’ says Mr. Henry, “develops slowly over 
several years of a child’s life. Man is not born 
with an innate sense of direction.” 

He goes on to explain that Russian psychol- 
ogists have set out to prove this through a 
series of tests recently published by the U.S. 
Department of Commerce. “Ability to tell the 
difference between the right and left hand be- 
gins in normal children sometime in the first 


year of life, but continues to develop and be- 
come fixed throughout the whole pre-school 
age.” Systematic studies were conducted with 
children up to 7 years of age. 

“Up to the age of approximately 3 years 
these children carried out many functions al- 
ternating with either hand. There was no con- 
nection as yet between the word ‘right’ and 
‘left? and the hand designated. Basically the 
report states that the development in man of 
the differentiation of right and left is a com- 
plicated process...Man has no natural en- 
dowment to find his way in the world. It must 
be acquired, sometimes slowly and painfully by 
each individual.” 

Watching a dancer develop, we realize that 
his most difficult moments are not those spent 
in learning some of the more advanced basics 
but in adapting to directions, to learn — per- 
haps for the first time — to react automatically 
to the directions right and left. At this point, 
when the whole activity is so foreign to him, 
our new dancer needs the greatest patience 
and understanding shown to him. Once he 
learns directions, the balance of his training 
comes relatively easy. 


First Things First 

F WE CONSIDER the callers and teachers to be 
| the professionals in this activity of square 
dancing, what basic courses do you feel would 
be most important for these men and women to 
study? A thorough background of the dance, 
you may say, a study of music, a course in the 
composition of rhymes or the creation of basic 
figures? Perhaps these are important, but a 
parallel came up the other day which bears 
some study. 

In a news sports broadcast we learned that 
the Los Angeles Rams professional football 
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team holding its initial training session just be- 
fore the season opened, sent its new players 
out onto the field for two days to learn the 
fundamental plays, signals, etc. For the same 
two days the bulk of the team, the old pros, 
experienced linemen and hardened backfield 
players, gathered together in a classroom to 
study. What did they study? Not the new rules 
of the game but Human dynamics, Public re- 
lations, How to get along with each other. 

If football players, in one of our most rugged 
sports, feel that this is important for them, then 
certainly those faced with the responsibility of 
teaching and entertaining thousands of men 
and women on the square dance floors of 
America should feel the importance of a back- 
ground in public relations and human dynamics 
as well. It’s something to think about. 


Spring Cleaning — In October? 
VW KEEP AN IDEA FILE. It’s just a box tucked 


away in our top desk drawer into which 
we stuff bits of paper taken from coat pockets, 
glove compartments of the car, and our note- 
book. These scraps of paper — gum wrappers, 
bits of envelopes, paper napkins, etc., contain 
scribbled bits and pieces that we've managed 
to jot down as an idea hits us. 

Our best ideas don’t seem to come when 
were seated at the desk with a typewriter 
loaded with a neat piece of white paper — all 
set to go. Instead, we get an idea for a style 
series right smack dab in the middle of some 
fast moving square. Or a flash for a cover idea 
comes as were almost ready to drop off to 
sleep late some night. The soggiest ideas always 
seem to come when were taking a shower, and 
those ball point pens that write under water 
have had more than one test in recent years. 

Ideas are just too precious to let go by. 
Sometimes when we look back over the pile of 
cryptic shorthand we have difficulty in remem- 
bering just what the idea was in the first place, 
and what it was that caused us to write down 
“Thursday” on a scrap of paper, or “important 
— don't let them do it!” 

Were making this month official “clean up 
month” with our bits and pieces. Here, as near- 
ly as we can decipher them, are some of the 
thoughts that have been accumulating during 
the past year. 


Drawings reproduced by permission of 
Carl Parkcliffe Studios, Bath, Ohio 
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® Much thanks to those of you who answered 
our plea in the July issue, asking for back issues 
of Sets in Order to fill our files. In no time at 
all we seemed to have the necessary quantity 
needed for our files on one of the numbers. 
We still could use more of the March 1955 and 
May 1960 issues of Sets in Order if you have 
any lying around the house. We're more than 
delighted to extend your current subscription 
another two months to say thank you. 


@® You may have noticed when you read last 
month's Sets in Order that Al Brundage, in 
Westport, Connecticut, would be handling the 
square: dances at the New York World’s Fair 
starting next year. Presentation of representa- 
tive square dancing at an event of this size 
should reach thousands and perhaps millions 
who have not seen it previously. We remember 
back to the World's Fair in San Francisco in 
1939 when Herb and Pauline Greggerson of El 
Paso, Texas presented American Square Danc- 
ing with their famed Blue Bonnet set of danc- 
ers. The impact was great at that time and 
this personal appearance served to stir up in- 
terest of many in that then almost unknown ac- 
tivity. Look for an even greater response to 
come out for the World’s Fair doings next year. 


@ A couple of months ago Herb Lanks in Jen- 
kintown, Pennsylvania, sent us some colored 
35mm slides plugging square dancing and he 
said he'd be delighted to send one free of 
charge to anyone who might write in. We ran 
the notice in the July issue and have recently 
heard from Herb telling us that he’s had hun- 
reds of requests from all parts of the country, 
from Australia, from the Philippines and from 
Europe. Quite a few people have asked if the 
slide could be used on television in conjunction 
with televised plugs for the activity. Herb’s 
answer, of course, is yes and he asks that we 
repeat the offer to Sets in Order readers. Just 
write Herb, 320 Greenwood Avenue, Jenkin- 
town, Pennsylvania. Herb is doing this — no 
strings attached — out of his own pocket. Just 
seems to enjoy meeting new square dancers. 


@ The subject came up recently on the ad- 
visability of having specialists teach the round 
dances to new dancers still in the throes of be- 
ginning lessons. Depending of course upon 
whether rounds would be used in the classes in 
the first place, this opens a long line of dis- 
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cussion. My feeling, and I’m sure one shared 
by quite a number of you is that rounds cer- 
tainly do belong in the square dance picture. 
I don’t mean specialized rounds for specialized 
dancers. What I have in mind are good, intelli- 
gent, basic, well-metered rounds with good 
music which I believe do belong and do help 
make better square dancers. Secondly, I defi- 
nitely feel that the job of teaching these folks 
belongs to the caller-teacher who handles the 
class. We're getting so specialized that one of 
these times we're liable to get a teacher in to 
show folks how to bow to their partner, an- 
other to show how to circle left, and still an- 
other to teach a cross trail. In our book the 
mark of a competent caller is one who can 
teach well all phases of the activity. 


We Get Carried Away 


T* LITTLE BITS OF NONSENSE you've been 
reading at the bottom of the pages these 
last few issues of Sets in Order have been 
known as Tom Swifties, just in case you didn’t 
know. 

Tom Swift, youll remember from your 
youth, was the All-American boy who never 
did things in an ordinary way. He always ex- 
claimed enthusiastically, fought bravely, or 
tried valiantly in anything he did. Using this 
as a springboard for a pun, today’s Tom Swifties 
make a play on words where the adjective 
would tie in humorously with the balance of 
the sentence. With the help of some of our 
square dancing friends we produced the ones 
you ve undoubtedly noticed. Here are a few of 
our favorites. 

“Close on three,” said the instructor frankly. 
(Naturally we had Frank-ly Hamilton in mind.) 
And then there were others. “Shoot that star,” 
he exploded. “Right and left,” he said grandly. 
“Crow hop in,” he said cagily. You get the 
idea? Oh, well, you can’t win them all. 


Chain the ladies 
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WORKING WITH NEW DANCERS 


SOME TIPS 


ON TEACHING 
ROUND DANCING 


By Kay & Forrest Richards, San Leandro, Calif. 


OME TIME AGO the callers association of 
Northem California called on Kay and For- 
rest Richards for some helpful advice in teach- 
ing rounds to beginning square dancers. They 
were to keep in mind the values of incorporat- 
ing round dancing right along with the squares 
in the initial stages of a square dance program. 
The Richards came out with the following hints 
and suggestions to callers teaching rounds. 
Perhaps some of these ideas will hit home 
for you. Together with the preliminary notes 
are collection of simple rounds and mixers se- 
lected by them as providing an excellent back- 
ground and encouragement into the round 
dancing picture. 


Progression 


Just as with Square Dance instruction, the 
choice of material, round dance-wise, should 
progress from the simple to the more complex. 
The first dances used, and incorporated in the 
program from the first night, should be of the 
fun-type variety in order to build, gradually, a 
background for later round dances. 


et 


Material 

Dances listed, herewith, are arranged in or- 
der according to difficulty. Most of those in- 
cluded are considered as basics by leaders 
throughout the country. Other new and good 
dances may come out which may be used in 
conjunction with the ones indicated; so the list 
is by no means static. However, if those in- 
cluded are used as suggested (and it is not 
necessary to use all of them), the dancer will 
finish his Beginning Square Dance Class with 
sufficient background to learn the usual “Round- 
of-the-Month” Type dance—unless it is a waltz. 
The Intermediate Square Dance Class is the 
place for waltz introduction — introduced at 
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the discretion of the Caller; — and that, too, 
should be taught easily and gradually. We 
have, purposely, omitted any dance with a 
turning two-step. We feel that, as the dancers 
are ready for a dance with a turning two-step, 
they are ready to learn one of the easier 
“Round-of-the-Month” dances. Again, this is 
where the Caller uses his own judgment. With 
newer dancers, it is usually a good idea to 
“drill around” the dance first. 

It is felt by most, we believe, that, while 
nothing can equal the stimulation and lift of 
square participation, rounds complement the 
squares in providing a change of pace in a 
dancing evening; giving thereby a balanced 
program. 


Little Things to Remember—and Hints 


1. Your Attitude: This is the BIG thing. 
Since your attitude is manifested by your ex- 
pression and enthusiasm, your dancers will 
learn more quickly and will have more fun do- 
ing so if it seems to be a pleasurable under- 
taking for you. 

2. Know Your Material: You can’t teach what 
you don't know. 

3. Let the Dancers Enjoy the Rounds: Don't 
be in too much of a hurry to teach a new 
Round. Less different rounds are better than 
too many. The fact that you may be tired of a 
dance does not necessarily mean that your 
dancers are. It may be “old hat” to you; you 
have taught the same dance to each Beginning 
Square Dance Class, and it may be hard for 
you to realize that it is new to each group — 
and that it is enjoying that dance for the first 
time. The Caller has so very much to cover in 
Square Dance instruction these days, it helps a 
bit to be able to relax some on the Rounds — 
not by eliminating them entirely (for then your 
dancer will feel “cheated”), but by doing the 
same ones longer. We realize this can be car- 


SETS in ORDER, OCTOBER, '63 


ried too far, too. After all, your judgment will 
determine when to teach a new one; each 
group is different — as you know! 


4. It is a Good Idea To: 
a. Teach by measures—2, 4, 8, etc. 


b. Be definite and clear with instructions — 
“cue and do.” 


c. Avoid talking too much. 


d. Minimize “frills” in instruction. AVOID 
AFFECTATIONS. Individual styling can 
come later. 


e. On occasion, teach the most difficult part 
of the dance first. 


f. “Pre-cue” whenever possible. 


g. Remember the transitions. Make one 


dance pattern flow into the next — mak- | 


the dance a fluid, integrated whole. 


h. And — DANCE TO MUSIC! Your danc- 
ers will copy you; so set a good example 
by keeping your steps small and your feet 
under you — and dance as though you en- 
joy it! And — if you should make a mis- 
take, don’t worry. Everybody does, once 
in a while. Admit it and go on! 


The following are 13 simple round dances sug- 
gested by the Richards for use in introducing 
rounds into the initial square dance program. For 
those unfamiliar with the round dance termi- 
nology you'll find a list of round dance abbre- 
viations and symbols on page 24 of this issue. 


G K W MIXER 

Record: “GKW Mixer’—SIO 3025 

Position: Promenade position, facing LOD 

Footwork: Opposite throughout. Start M’s L, 

W's R 

Meas. 

1-4 Walk, 2, 3, Turn; Backup, 2, 3, 4; Walk, 
2, 3, Turn; Backup, 2, 3, 4; 
Walk fwd 3 steps in LOD, keeping hands 
joined in promenade pos, turn about 
(push with the left—pull with the right) 
to face RLOD on the 4th step; Now, back 
up 4 steps, still moving in LOD. Repeat 
Meas 1-2 moving in RLOD. 

5-8 Star Right, 2, 3, 4; 5, 6, 7, 8 (Clap); Star 
Left, 2, 3, 4; 5, 6, Pickup, The Next; 
Form a right hand star with partner and 
walk around CW 8 counts—step and clap 
on the count of 8; Switch to a left-hand 
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star with partner and walk around CCW 
6 counts to end with M in the center. On 
counts 7 & 8, M moves RLOD to assume 
Promenade Pos with the W_ formerly 
behind him, ready to repeat the dance 
from the beginning. 


PATTY CAKE POLKA 
Record: “Emilia Polka’—RCA 25-1013: Columbia 
20-245; Shaw 149, 227; Folkraft 1260; Old 
Timer 8162; Windsor 4624. 
Position: Closed dance pos, M’s back to COH 
Footwork: Opposite throughout. Directions given 
are for the M 


Meas. 

1-2 Heel, Toe; Heel, Toe; 
Place L heel to L side, touch L toe by R; 
Repeat, 


3-4 Slide, 2; 3, 4; 
Take 4 slides to L along LOD (Don’t 
change weight on 4th slide). 

5-8 Heel, Toe; Heel, Toe; Slide, 2; 3, 4; 
Repeat Meas 1-4, starting M’s R and mov- 
ing along RLOD. 


9-12 Clap, Right; Clap, Left; Clap, Both; Clap, 
Knees; 
‘Drop hands and still facing partner, exe- 
cute the following: Clap own hands to- 
gether, clap partner’s R hand with your 
R hand; Clap own hands together, clap 
partner's L hand with your L; Clap own 
hands together, clap partner’s two hands; 
Clap own hands together, clap own 
knees. 

13-16 Right Hook, Around; 3, 4; Progress; New 
Partner; 


Hooking R elbows, circle CW 4 steps; 
M progresses in 4 steps to W ahead. 


EASY MIXER 
Origin Unknown 
Record: “Crazy Otto’”—Dot 15325 
Position: Open, inside hands joined, both facing 
LOD 
Footwork: Opposite. 
the M 
Intro: Skip 2 sequences at start of record. 
(Dance ends before record does; record con- 
tinues beyond normal close.) 
Meas. 
1-4 Walk, 2; 3, Face; Apart, 2; 3, 4; 
Starting M’s L walk fwd LOD 4 steps, 
turning to face partner on 4th count; 
Then, back away from partner with 4 
steps, M twd COH, W twd wall. 
5-8 Together to Right, 2; 3, 4; Do sa do, 2; 


Directions given are for 


Both move diag to R to approach new 
partner with 4 steps; Then, do sa do with 
4 steps around new partner. End facing 
LOD, in Open Pos, ready to begin dance 
again. (W progresses fwd; M bwd.) 
DANCE IS DONE COMPLETELY THROUGH 12 
TIMES. 
Ending: Walk fwd 4 steps; Twirl W R-face; Bow. 
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DO-SA-DO MIXER 


Record: “Down South’—Windsor 7122; Victor 
20-4568 

Position: Partners facing, both hands joined, M's 
back to COH 


Footwork: Opposite throughout. Directions given 
are for the M 

Meas. 

1-2 Point, And; Point, And; 
Extend L ft to L side and point L toe to 
floor, touch L toe beside R ft; Repeat. 

3-4 Slide, 2; 3, 4; 
Starting L ft, take 4 slides to the L in 
LOD (keep wt on L ft on 4th count). 

5-8 Point, And; Point, And; Slide, 2; 3, 4; 
Repeat Meas 1-4 starting M's R and 
moving along RLOD. 


9-12 Step, Tap; Step, Tap; Step, Tap; Step, 
Tap; 
Step L to L side, tap R toe to floor in 
back of L; Step R to R side, tap L toe to 
floor in back of R; Repeat. 

13-16 Do Sa Do; And Take A New Partner; 


Do sa do: Start M’s L, partners pass R 
shoulders by walking fwd with 4 steps; 
Then walk bwd starting M’s L, passing 
partner (L shoulder), M and W both 
veering to their R as they back up to 
receive new partner. 


TETON MOUNTAIN STOMP 
Adapted from “Buffalo Glide” by Doc Alumbaugh 
Record: ‘Teton Mountain Stomp”—Windsor 7615; 
Windsor 4615; Western Jubilee 725. 
Position: Partners in closed dance position, M 
facing LOD 
Footwork: Opposite throughout. Steps described 
are for the M 
Meas. 
1-4 Side, Close; 
Side, Stomp; 
Step L to L side twd COH, close R to L; 
Step L again to L side, stomp R beside L 
but leave wt on L; Repeat this action 
starting on R and moving twd wall. 
5-8 Side, Stomp; Side, Stomp; Banjo, 2; 3, 4; 
Step L to L side twd COH, siomp R 
beside L; Step R to R side twd wall, and 
stomp L beside R; In BANJO POS, with R 
hips adjacent, M takes 4 walking steps 
fwd in LOD LRLR while W takes 4 steps 
bwd in LOD RLRL. 
Sidecar, 2; 3, 4; Change and Progress; 
3, 4; 
Partners change to SIDECAR POS (L hips 
adjacent) by each making 1/2 R-face turn 
in place, M remaining on inside and 
facing RLOD and W remaining on outside 
and facing LOD; M walks 4 steps bwd in 
LOD LRLR while W walks 4 steps fwd 
in LOD RLRL; Partners change back to 
BANJO POS by each making one-half 
L-face turn; Then immediately release 
from each other and the M walks fwd 
in LOD 4 steps LRLR to meet the SECOND 
W aproaching him, while W walks fwd 


Side, Stomp; Side, Close; 
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in RLOD 4 steps to meet SECOND M 
approaching her. 


13-16 Buzz, 2; 3, 4; 5, 6; Get Ready; 
Square ‘dance buzz swing for 6 counts; 
Use counts 7 & 8 to get ready, in start- 
ing pos, to begin dance again. 
OKLAHOMA MIXER 
Record: “Sheppard’s Schottische’—Coral 60792; 


MacGregor 400A; Columbia 52006 

Position: Varsouvianna pos, couples facing LOD 

Footwork: Same. Both start L ft. 

Meas. 

1-4 Left, Close; Left, —; Right, Close Right, 
Starting L, do 2 two-steps progressing 
in LOD. 

5-8 Walk, —; 2, —; 3, —; 4, — 

Walk fwd 4 steps LR L- R 

9-12 Left Heel, —; Toe, —; Lady, Goes; In, —; 
Do a heel and toe with the L; Then, 
releasing hands, M steps LRL in place 
while W (turning L-face) crosses over in 
front of M twd COH with 3 steps LRL. W 
is now on the inside of the circle and 
facing RLOD. 

13-16 Right Heel, —; Toe, —; Lady, Goes; Back, 

Repeat heel and toe starting R; Drop 

hands and while M steps RLR in place, W 

progresses to new partner (M_ behind) 

with 3 walking steps RLR, turning on the 
3rd step to assume the original Vars pos 
with the new partner. 


BABY O’ MINE MIXER 
Origin Unknown 
Record: “Baby ©’ Mine”—Dot 15347 (Billy 
Vaughan); Blue Star 1558. 


Position: Open, both facing LOD, inside hands 


joined 
Footwork: Opposite. Directions given are for 
the M 
Meas. 
1-2 Walk Fwd, 2, 3, Brush; Fwd, 2, 3, Touch; 
Walk fwd LOD, M stepping LRL-brush R; 


Walk fwd LOD RLR-touch L beside R. 

3-4 Grapevine Away, 2, 3, Brush; Grapevine 
Together, 2, 3, Touch; 
Reiease nandt. is and grapevine away 
from partner, M moving twd COH, W 
twd wall: M steps L to side, R behind L, 
L to side, brush R across L; Starting M's 
R repeat the grapevine twd partner and 
touch L beside R. Rejoin inside hands. 

5-8 Two-Step Fwd; Two-Step Fwd; Turnaway, 
a: 2, ) 3, ae a at 
In open pos, starting M’s L, do 2 slow 
two-steps fwd in LOD; Release handholds 
and turn away from partner (M, L-face; 
W, R-face) with 4 slow steps, making 1 
complete turn. M takes W formerly be- 
hind him as his new partner and the 
dance is repeated. (M moves in RLOD; W 
moves in LOD to receive the new ptr. 
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TENNESSEE WIG WALK MIXER 
By Harry and Dia Trygg, Tucson, Arizona 
Record: “Tennessee Wig Walk”—Decca 28846 or 
King 1237 
Position: Right hand Star Pos, M facing LOD on 
inside of circle, W facing RLOD 
Footwork: Same. Both start L ft. 
Intro: WAIT. Start on vocal. 
Meas. 
1-2 Point Front, —, Point Side, —; 
Side, Forward, —; 
Point L toe across in front of R ft, point 
L toe to L side; Quickly step L across 
behind R, step to side on R, step L 
slightly fwd and across R, hold, change 
to L-HAND STAR POS. (M is now on out- 
side of circle, W on inside.) 


Behind, 


3-4 Point Front, —, Point Side, —; Behind, 
Side, Forward, —; 
Starting R ft, repeat Meas 1-2 above, 


ending in RH STAR POS. 


5-6 Around, 2, 3, Brush; Continue, 2, 3, 
Brush; 
In RH star pos make 1 CW turn by’ 


stepping LRL-brush R; RLR-brush L. 
7-8 Forward, 2, 3, Brush; To A New Partner, 
2, 3, Brush; 
Starting L and doing the same walk-2-3- 
brush, walk-2-3-brush, M progresses in 
LOD (W moves in RLOD), taking the 
SECOND W ahead as new partner. 
REPEAT FOR A TOTAL OF ELEVEN TIMES. 


FIVE FOOT TWO 
Record: “Five Foot Two’—Windsor 7619; Shaw 
122; Rondo 186; Windsor 4619. 
Position: Promenade pos, R hands over L, facing 


LOD 
Footwork: Same. Both start L 
Meas. 
1-4 Two-Step Left; Two-Step Right; Walk, 
2; 3, 4; ? 
Starting L, take 1 two-step diag fwd L; 


Start R and take 1 two-step diag fwd R; 

Walk 4 steps fwd in LOD, L-R-L-R. 
5-8 Two-Step Left; Two-Step Right; Walk, 2; 
Take the Next, By the Left; 
Starting L repeat the 2 two-steps as in 
Meas 1 & 2; Then, walk 2 steps fwd in 
LOD L-R; Release L hands and with 2 
more steps L-R, M walks fwd and twd 
wall and joins Lt hands with the W ahead, 
while W turns L-face in 2 walking steps 
to face twd COH and joins L hands with 
M behind. Dancers are now in an un- 
broken circle all hands joined, M facing 
out, W facing in (Alamo style). 
Two-Step Fwd; Two-Step Back; Turn With 
The, Right Hand; Half, About; 
Starting L, both take 1 two- -step fwd (M 
twd wall, W twd COH); Starting R, both 
take | two-step bwd (M twd COH, W 
twd wall); All release L hands and with 
4 walking steps L-R-L-R, turn CW halfway 
around partner and join L hands with 
next person to form an unbroken circle, 


SETS in ORDER, OCTOBER, '63 


M facing in, W facing out. 

Two-Step Fwd; Two-Step Back; Turn With 
The, Left; Take A New, Partner; 

Repeat the fwd and bwd two-steps as 
above; Then, all release R hands from 
original partner and, while W takes 4 
walking steps almost in place L-R-L-R, M 
takes 4 walking steps L-R-L-R to make a 
L-face 34 turn, ending with new partners 
facing LOD, taking PROMENADE POS, 
ready of repeat the dance. 

REPEAT DANCE TO END OF MUSIC. 
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WHITE SILVER SANDS 
By Manning & Nita Smith, College Station, Texas 
Record: ‘White Silver Sands’—Jubilee 5288; 
Grenn 14028. 
Position: Open, facing LOD 
Footwork: 3 cana ECU RTIOUE. 
given for M 

Meas. 

1-4 Walk, 2; 3, Turnaround; Backup, 2; 3, 4; 
In open pos walk 4 steps fwd LOD doing 
an about-face turning in twd partner on 
Ath step; Still moving in LOD, walk bwd 
A steps. 

5-8 Walk, 2; 3, Turnaround; Backup, 2; 3, 4; 

Repeat above in RLOD. 

Balance Away; Balance Together; 

ance Away; Balance Together; 

In open pos facing LOD, step L to L 

side, touch R toe to instep of L; Repeat 

to R twd partner; Repeat Meas 9 & 10. 

(NOTE: The “balances” may be done as 

quick two-step balances—or—they may 

take the form of the XIF Pas de Basque 
if preferred.) 

Turnaway, 2; 3, 4; Balance L; Balance R; 

M turns away from partner to his L and 

in 4 steps walks in a small circle to take 

a new partner (W who was behind his 

partner) while W turns R and moves 

fwd to M ahead; Face new partner and 
take BUTTERFLY POS (both hands joined 
and extended to side) say “Howdy” and 
balance to M’s L and then to M’s R using 
the “side, touch” balance described above 
—or—the quick two-step balance—or—the 
XIB Pas de Basque. End in OPEN POS. 


Directions are 


9-12 Bal- 
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BUTTERFLY MIXER 
By Larry Ward, Hawthorne, California 
Record: “Butterfly’—Cadence 1308 
Position: Open, inside hands joined, facing LOD 
Footwork: Opposite throughout. Steps described 
are for the M 
Meas. 
1-2 Fwd, 2, 3, Brush (Lift); Fwd, 2, 3, Brush 
(Lift); 
Starting M’s L walk fwd 3 quick steps 
LRL and brush R fwd, bending L knee 
and leaning body slightly bwd and lift- 
ing brushing ft slightly; Repeat, starting 
M's R. 
3-4 Grapevine Away, 2, 3, Brush; Grapevine 
Together, 2, 3, Touch; 
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Release handholds, and, starting M’s L, 
grapevine away from partner (M twd 
COH, W twd wall): step L to side, step 
R behind L, step, L to side, and brush R 
fwd; Grapevine twd partner: step R to 
side, step L behind R, step R to side, and 
touch L beside R turning to face partner 
and assuming CLOSED POS. 

5-8 Two-Step Turn; Two-Step Turn; Strut, —, 
2, oat 3, a | 4, Par 
2 slow turning two-steps making 1 com- 
plete turn moving in LOD; Release part- 
ner and M turns L and moves twd RLOD 
with 4 slow strutting steps to meet W 
in back as new partner to begin dance 
again. (W turns R, moves twd LOD to 
meet M ahead as new partner.) 


GLOW WORM MIXER 
Record: “Glow Worm’—Windsor 7613; Shaw 105; 
Imperial 1044; MacGregor 310; Windsor 4613. 
Position: Open, inside hands joined, facing LOD 
Footwork: Opposite. Directions given are for 
the M 

Meas. 

1-2 Walk, 2, 3, Point; Walk, 2, 3, Point; 
Starting M’s L take 3 steps fwd walking 
lightly on balls of feet and then point 
free ft fwd (M’s R) with a light touch; 
Repeat starting on the inside foot (M's 
R). 

3-4 Side, Behind, Side, Point; Side, Behind, 

Side, Point; 
Face partner and move swd along LOD: 
step L to side, step R behind L, step L to 
side, point R toe lightly across in front 
of L; Repeat starting M’s R and moving 
along RLOD. 

5-6 Change Sides, 2, 3, Point; Change Sides, 

2, 3, Point; 
With M’s R and W’s L hand still joined, 
exchange places with 3 light walking 
steps, turn to face partner and point free 
ft fwd; Repeat back to place. (W makes 
a L-face turn as she crosses under M’s R 
arm both times.) 

7-8 Turn Two-Step, Turn Two-Step; Twirl, —, 


Take CLOSED POS and do 2 CW (R-face) 
turning two-steps progressing in LOD; M 
walks fwd 4 short steps as W _ twirls 
ahead to next M. 

REPEAT DANCE TO END OF MUSIC. 


LEFT FOOTERS ONE-STEP 

Record: “Singing the Blues Till My Daddy Comes 
Home”’—Decca 29558 (flip side of “Hot Lips”) 
—or—“Left Footers One-Step’—Windsor 4650 

Position: Semi-Closed, facing LOD 

Footwork: Opposite throughout; directions given 
for M 

Intro: 3-note “pickup” 

Meas. 

1-4 Walk Fwd, 2; 3, 4 (Face); Side, Close; 

Side, Close; 
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In semi-closed pos walk fwd 4 steps L, 
R; L, R turning to face partner on 4th 
step and assuming CLOSED POS M’s back 
to COH; Do 2 slide steps (step L, close R 
to L; step L, close R to L) swd along LOD 
—to M's L, W's R. 
5-8 Walk Fwd, 2; 3, 4 (Face); Side, Close; 
Side, Close; 
Repeat action of Meas 1-4, ending in 
CLOSED POS, M’s back to COH. 
Back In, 2; 3, 4; Side, Close; Side, Close; 
In closed pos M backs in twd COH 4 
Steps L, R; L, R as W comes fwd; Do 2 
slide steps swd along LOD—to M’s L, 
W's R. 
Walk Out, 2; 3, 4; Side, Close; Side, 
Close (to Sidecar); 
Still in closed pos, M walks fwd twd wall 
(W backs up) with 4 steps, L, R; L, R; Do 
2 slide steps swd along LOD—to M's L, 
W's R assumming SIDECAR POS on the 
last step (M closest to COH with back to 
LOD, W closest to wall facing LOD—left 
hips adjacent). 
(Sidecar) Walk Back, 2; 3, 4 (Face); Side, 
Close; Side, Close; 
L hips adjacent, M backs down LOD (W 
goes fwd) 4 steps L, R; L, R; Then faces 
partner in CLOSED POS for 2 slide steps 
swd along LOD moving to M's L, W‘s R— 
M’s back to COH. 
(Banjo) Walk Fwd, 2; 3, 4 (Face); Side, 
Close; Side, Close; 
Assuming BANJO POS (R hips adjacent) 
with M facing LOD M walks fwd (W 
backs up) 4 steps L, R; L, R; Then faces 
partner in CLOSED POS (M’s back to COH) 
for 2 slide steps swd along LOD—to M’s 
L, Ws R. 
Walk, 2; Turn, 
Point; 
Assuming SEMI-CLOSED POS, walk fwd 
3 steps L, R; L turning in twd partner on 
3rd step to face RLOD pointing trailing 
foot (M’s R, W’s L) twd RLOD; Starting M’s 
R repeat in RLOD, again turning in twad 
partner on 3rd step to face LOD and point 
fwd (M’‘s L, W’s R) on last count. 
Balance Fwd, Step/Step; Balance Back, 
Step/Step; Twirl, 2; 3, 4; 
Assuming SEMI-CLOSED POS, do a two- 
step balance fwd and back; W does a 
single progressive (RF) twirl in 4 steps 
under her R (his L) arm as M walks fwd 
4 walking steps—to end in SEMI-CLOSED 
POS facing LOD to repeat entire dance. 


13-16 


17-20 


21-24 


25-28 Point; Walk, 2; Turn, 


29-32 


The records preferred by the Richards for the 
various dances are listed first. However not all 
are available and many of these dances may be 
adapted to other music. Not all of the authors 
are known and some of these dances are 
traditional.—Editor 
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FOR OCTOBER 
HALLOWEEN, WHAT ELSE? 


THEME 


“The fiendish banshees 
Have cast their spell! 
Come the death of October, 
They do tell, 
All ghostly spirits 
Will frolic with glee, 
It's a Scare Dance, for sure - 
A real Ghost Jamboree! 
So put on your shroud 
(The weirder, the better) 
And wail good and loud 
(If she shrieks, well, let ’er) 
And up from the grave 
There's sure to appear 
Music that’s lively ... 
Spirits that call... 
Ghouls that dance... 
‘Til they hear, 
‘That'll be all!” 


@QOur scare dance invitation to a Halloween 
affair was “dug” up from a 1957 issue of Sets 
in Order. Its appropriate and thoroughly ghoul- 
ish verses might well be repeated for clubs 
seeking some unusual approach to their witch’s 
party. 

Speaking of “digging” up, it never hurts to 
look back at themes, plans and ideas you may 
have used at your club in the past. They can 
always be brought up-to-date, changed slight- 
ly, and be vaguely but comfortably familiar to 
old members and happily brand new to recent 
club associates. 

Decorations for a Halloween banshee affair 
appropriately can include witches and cats 
and moons and bats and pumpkin cutouts on 
the walls and around the stage. A large, black 
iron pot filled with dry ice and water can be- 
come a witch's kettle to be “stirred” by dum- 
my figures or by the genuine item, provided, 
of course, by you. Black and orange streamers 
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might descend from the center of the ceiling 
gathered there in a giant burst of black and 
orange balloons. 

Refreshments: apple cider, popcorn balls 
and candied apples. Be sure to furnish plenty 
of paper napkins. 

Take one intermission between dances and 
select half-a-dozen men to compete in a pump- 
kin-carving contest. In order to speed up the 
stunt, have the pumpkins hollowed out ahead 
of time. Have a strong, solid table for the men 
to work on, newspapers to keep the table and 
Hoor clean and sharp knives for cutting. Then 
all the contestants need do is decide whether 
to create a happy jack-o-lantern, a scowling 
fiend or a sophisticated devil-may-care char- 
acter. 

Whether your members and guests costume 
for the part or simply come and enjoy your 
decorations and atmosphere, they’re bound to 
have a Grand Scare — so Happy Howling! 


IDEA DEPARTMENT 


At the recent 12th Annual Nationa] Square 
Dance Convention held in St. Paul, Minnesota, 
we enjoyed the following idea originated by 
Marguerite and Harold Doxey. We pass it 
along to others in the hope that similar plans 
might be successfully executed at upcoming 
festivals, round-ups and conventions. 

A fairly large section on the lower level of 
the main auditorium was curtained off from 
the nearby dancing and booth-selling areas. 
At the entrance a large sign proclaimed this 
spot to be the “Hall of States.” 

Inside many large tables divided the area 
into various “states” where dancers could ar- 
range to meet each other, sit and visit or rest 
their feet. Blackboards at the head of each 
table provided message space in addition to 
an ample supply of paper and pencils on the 
tables themselves. 

A register ox each state was available on 


17 


which dancers could sign in and list where 
they were staying. Other individuals from the 
same location could then see who had jour- 
neyed from their home town and get in touch 
with them if they wished. 

A hostess table in the center of the hall was 
continually manned by local dancers. These 
courteous helpers answered questions, pro- 
vided maps of the area, free stationery, stamps 
for sale and volunteered to mail all letters. 

The success of this idea was easily seen by 
the number of square dancers who availed 
themselves of its services and the many mes- 
sages sent and received at the Hall of States. 


BADGE OF THE MONTH 


TOMS & TABBIES 


MADLEN 
M°CAMMON 


With the spirit of Halloween in the 
air, our club badge for October seems 
especially appropriate. This colorful em- 
blem pictures two black cats, outlined in 
white, silhouetted against a bright orange 
full moon. 

When this active square dance group 
of Spokane, Washington, began scouting 
about for a club name, they started first 
with the name of their caller, Tom Win- 
sper. Adapting his first name, the femi- 
nine counterpart of the feline world was 
a logical addition, and thus the Toms & 
Tabbies were born. 

The design itself was originated by an 
avid club member, the late Verne Sabin, 
and then executed in plastic by a pro- 
fessional badge manufacturer. The end 
result: a most delightful and unique club 
name and badge. 
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The club profile for October is indeed a happy 
one — typical of many healthy square dance or- 
ganizations around the world. Its success and 
appeal lie in the fact that its club members do a 
great deal together and thus gain a close and 
warm relationship to each other, and a strong 
bond of loyalty and pride in their home club. 


CLUB PROFILE #6 


NAME: Prairie Dusters 

LOCATION: Pueblo, Colorado 

AGE OF CLUB: 6 years 

MEETINGS: Twice a month on 2nd and 4th 
Saturdays 

MEMBERSHIP: Limited to 75 couples 


HE PRAIRIE DUSTERS meet in a local City 

Park Pavilion for which they pay a night- 

ly rental of $8.00, and which will comfortably 

accommodate 75 couples. For this reason their 
club membership is held to that number. 

To maintain a full roster, the club caller, 
who has been with the group since its incep- 
tion, teaches a beginners’ class in his home 
each year. Names of interested individuals are 
submitted by club members and are accepted 
in the class on a club-membership-space-avail- 
able basis. Two years ago the club had such a 
large waiting list of people wishing to take 
lessons that 40 couples were accepted and 
upon graduation formed a sister club, the 
Prairie Twisters. 

Semi-annual dues of $7.00 per member are 
collected thus eliminating member donations 
at each dance. Guests are always welcome and 
donate $1.50 per couple. 

The Prairie Dusters operate under a club 
constitution which calls for a President, Vice 
President, Secretary, Treasurer and one Direc- 
tor who is a retiring officer of the previous 
year. In addition it includes two standing com- 
mittees, Publicity (handled by one couple and 
the caller) and Courtesy (taken care of by the 
club Secretary). Semi-annual dues for officers 
are at the reduced rate of $5.00. 

Business meetings are held once a month in | 
the homes of the various officers, including 
that of the caller. The caller attends all such 
meetings and the club credits him and his 
wife as being largely responsible for the 
square dance enthusiasm and joy felt by all 
members. All business meetings conclude with 
square dancing. 
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Rounds are taught regularly both in the 
club and in the class. They are included at the 
latter so that these individuals may fit com- 
fortably into this phase of the activity upon 
graduation. Only those dances which require 
15 minutes maximum teaching time are used. 
Approximately six or seven rounds are learned 
each year. 


The Vice President is in charge of refresh- 
ments and appoints six couples to handle the 
food for every other dance. These people are 
asked to bring whatever they might decide 
upon and the club provides the coffee, cream, 
etc. At alternate dances the club provides 
everything with the officers making all arrange- 
ments. 


The Prairie Dusters include several theme 
dances during the year as well as extra-cur- 
ricular square dance events. They hold a year- 
ly Halloween Costume Dance with 100% par- 
ticipation, a Christmas Party, New Year's 
Dance, St. Patrick’s Dance and annual birth- 
day party. Each summer they enjoy an au- 
thentic Hawaiian Luau and are fortunate to 
have the help and advice of the caller’s wife 
who grew up in the Islands. They also have an 
annual Mountain Hoedown held a short dis- 
tance from Pueblo and a dinner-dance in Colo- 
rado Springs for which the club uses whatever 
money is left over in the dues box. The group 
travels together to the State Festival and a 
large number of them annually attend the 
Aggies Haylofters Festival in Fort Collins 
where an entire motel is rented to house the 
dancers. Smaller house parties seem to occur 
regularly with the club members dancing to 
long-playing records. 


Extras: A permanent written club history as 
well as a visual 8mm film of some 1800 feet 
is maintained ...A monthly club publication 
is edited by the caller and sent to all members 
... We Miss Ya” cards are mailed to members 
missing two dances in a row...LP square 
dance albums are gifted to members with a 
perfect yearly attendance record .... Outgoing 
club officers are honored with a special pendant 
to hang below their regular club badge, etc. 


With such an active group of people, the 


happiest part seems that there are no gripes. 


The background work necessary to any suc- 
cessful club operation has obviously been 
quietly and tactfully taken care of so that the 
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The WALKTHRU 


purpose of the club, stated in its constitution, 
stands foremost: “for square dancing, fun and 
friendship.” 


IDEA 


ALLOWEEN is almost upon us and it’s a bit 

late to start thinking about a costume box 

for this year, but it is an ideal time to consider 
this storage idea for the future. 

After you've gone to the trouble of design- 
ing and making an outfit for your square dance 
club’s Halloween dance or for any costumed 
event, don't throw it out. Perhaps youll never 
wear it again, but someone else might borrow 
it gratefully or maybe youll be able to redo it 
for some different occasion. 

The main problem always seems to arise 
when you try to figure out a storage spot. If 
you ve ample closet space, that’s great, but if 
not you might consider a costume “box.” It 
might be literally just that, an oversized florist 
box — or it could be an ancient hopechest — 
or, if you've a handy husband, a wooden box 
built to your own needs and specifications. 

An easily portable box might sit on a shelf 
out in the garage. If you use one as large as a 
hopechest, you might pad it and use it as a 
hallway bench or as a piece of patio furniture. 

And if you've lots of room, consider being 
a good Samaritan and donating the space to a 
club costume box where dancers might both 
donate and borrow whole costumes or bits and 
pieces. Many will thank you at that next cos- 
tumed dance, for there are always those who 
really want to participate but who just don't 
know how to go about it or who don't have 
the time to plan. 


A COSTUME 
BOX 
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The WALKTHRU 


THE IMPORTANCE 
OF SUPPORTING YOUR GROUP 


“A chain is only as strong as its weakest 
link,” is an oft-repeated proverb. The truth in 
this statement can be applied to the organi- 
zation of our square dance clubs, associations, 
federations and so forth. We may not all be 
asked to hold an office each year or help out 
with some need at each get-together, but when 
we are asked to serve we should accept gra- 
ciously, willingly and even eagerly to do our 
part in helping this activity to prosper. 

With thanks to Ruth Komma of Casper, 
Wyoming, for sending us a column reprinted 
from the “Ogden Observer,’ we have adapted 
it here for our own needs and your enjoyment. 


Crisis in Our Square Dance Movement 


Once upon a time, our square dance group 
was one of the most active clubs in our area. 
It was a smooth-running, fun-loving, quietly 
eficient organization that enjoyed maximum 
participation of members and guests at each 
dance and get-together. 

Then one day, things began to change. One 
of the members who had enjoyed the benefits 
of the club was asked to take an office. He 


SQUARE DANCE PARTY 


How many times during your lifetime have 
you sat down with someone, drawn two pairs 
of intersecting lineson a piece of paper, and 
played Tic Tac Toe with x’s and o's? Undoub- 
tedly too many times to count. Here’s a new 
switch to this old favorite, though, that makes 
it quite possible to play as a party stunt at a 
square dance club. 

Place nine chairs in three rows of three. 
Then select two teams of four individuals on 
each team and have them line up on either 
side of the chairs. Explain how the game works. 

The first person on Team A will sit down in 
any chair he chooses. Then the first person on 
Team B will sit down in a chair. Next, back to 
the second person on Team, and so back to 
the second person on Team A, and so on. Each 
team will try and complete a straight line 
either horizontally, vertically or diagonally 
with three of its players. At the same time 
they must try to keep the other team from 
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said, “Oh, I'm sorry but I’m too busy. Let 
someone else do it.’ And because he had 
turned the job down he also decided he’d just 
skip a few dances. “No one will miss me,” he 
said to himself. “They always have lots of peo- 
ple there.” 

And so hx bxgan to avoid somx of thx club’s 
functions, and thx club had to gxt along with 
onx lxss activx mxmbxr. Of coursx thx group 
could gxt along without him and did, but it 
mxant that within thx rxmaining mxmbxrs, 
somx had to doublx up and do xxtra work. 

Thxn onx night anothxrcouplx dxcidxd to 
drop out of thx activitixs bxcausx it was just 
too much troublx to hxlp on thx rxfrxshmxnt 
committxx. This mxznt thzt two mxmbxrs hzd 
to do doublx duty. 

Thxn z third mxmbxr droppxd out znd thrxx 
jthxrs hzd tj wjrk hzrdxr thzn xvxr. 

Thxn z fjurth drjppxd jut, znd mjrx jf qhx 
rxmzining zctivx mxmbxrs sqzrqxd_ wirking 
hzrdxr thzn xvxr. 

Zs qimx wxnq jn mzny jf qhx mxmbxrs lisq 
inqxrxsq znd prxqqy sjjn iq wzs bxing run by 
z fxw mxmbxrs znd iq ljjkxd likx qhis: Zkj 
kxqxx kzjxq jxk jzkxqk jxjz xjq kxjz xjz. Zkxq 
kzx zkkxq, kjz zkzxjzk zkk zkkq z zkzjq kzjxq. 

What a mess! Do support your square dance 
group when it calls for help and avoid possible 
zjqxxxjq-itis! 


FUN 


accomplishing this. 

If you want to make the stunt really hard, 
select two persons as team captains. Standing 
with their backs to the chairs, they take turns 
calling out the chairs in which they wish each 
member of their team to sit. The objective is 
the same in that each hopes to complete a 
line of three team members but the solution is 
more difficult. Each captain must remember 
where he has already placed an individual and 
also where his opponents have been placed. If 
you use this second method, number the chairs 
one thru nine starting at the left side of the 
first row. 

When using the first plan of Tic Tac Toe, 
encourage the players to move into their chairs 
rapidly. This makes the action more fun for 
the onlookers and also is somewhat of a guar- 
antee that someone will “goof” fairly early in 
the game. And most important — no coaching 
from the audience. 


LIVING TIC TAC TOE 
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ON “DROP-OUTS” 


By George Petri — Hayward, California 

was impressed by Bill Peters’ article, “Sight Calling —an Opposing View,” which 

appeared in the March 1963 issue of Sets in Order. It was well written and Bill’s 
choice of words was what impressed me most, words like “good sense,” “successful or 
merely adequate.” Some callers today don’t seem to know these words exist and yet 
these same callers must realize how few dancers return to hear them when they don’t 
even try to plan an adequate program. 

Bill touched briefly on the subject of “drop-outs,” people who leave square dancing 
for one reason or another, but he gave no solution to this ever-present concern. I do not 
have the answer to this problem but I feel that some of it lies within our own attitude 
toward our fellow man. 

Many people have blamed “drop-outs” on cliques or some other scapegoat but I 
firmly beleive that it lies within ourselves and how we conduct our club business. For 
instance, does your club have the same attendance on business meeting nights as it 
does on other nights? Do you really try to help out in club work? Do you really bring 
or fix good things to eat on party night because you want to or because you feel it a 
duty? Do you really stand behind the club officers in their efforts to make the club a 
nicer place to come to and belong to? 

Ask yourself these questions and see what you can honestly answer. Each of us can 
do_a little house cleaning. We can support our club officers even tho’ we may not 
entirely agree on everything they do. They are in command and they need our support. 

We can take an affirmative position on everything relating to square dancing be- 
cause we want to continue to enjoy the recreation we all love so well— and we want 
others to stay with it and enjoy it, too. 


AS SQUARE DANCING LOOKS TO US 
By Two Square Dancers in Canada 

VW" NOTICE that there are more and more patterns coming out, necessitating more 

new commands that the square dancer must learn. The dancing is getting much 
quicker, with fewer seconds in which to think about the commands that are given. If 
all square dancers had nothing to interfere with their classes and were able to go danc- 
ing every weekend as well, there would be no “situation.” However, many dancers are 
on shift work; occasionally one has to miss a few weeks or months on account of illness; 
some girls take time out for babies, etc., etc. 

The pace is getting so strenuous that we notice people fitting into the above and 
similar categories are just not able to keep up when they return and we are losing most 
of them. 

We feel that the seasoned dancer who has stuck with it over the years and dances on 
the average of 5 or 6 times a month is the healthy dancer and club member — actually 
the backbone of square dancing — whereas the newer, more hepped-up dancer who 
dances every night and Sunday wears himself out. Before too long he is fed up with 
doing only one recreation, drops out completely and gets back to his old haunts. 
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In our area there are many good, seasoned dancers but quite a number are now out 
or on the verge of going out because of this trend. Nobody wants to do the old patterns 
over and over forever, but neither do we want to be swamped with new figures. 

Another thing we noticed this past season — fewer beginners stay with it, as they 
want to join clubs and dance out the second season — but they are unable to keep up 
the pace with so many new calls coming so fast. It has been tried having a class in 
between but dancers think after 20 lessons they should be able to get out and enjov 
themselves. 

Round dancing is another thing people can take or leave as they wish. Some come 
along slowly and don't spoil dancing for others if they are not too quick. No one com- 
plains about this. Square dancing, too, is a recreation to be enjoyed and folks shouldn’t 
feel it a task. 

Here in our valley many of the farmers have no time for dancing regularly at harvest 
season. We see them but rarely and we wonder if they will be too discouraged to 
retum to dancing, as so many others have been. From the caller's standpoint one told 
us recently he had spent a whole day going over new record releases with new pattems 
and he was completely at a loss to know which records to get — which patterns to 
learn. He is a full-time farmer; calling is his hobby and not his second job so the prob- 
lem was a real one. 

We wonder if the full-time callers, the new-pattern writers and the record companies 
are not killing the goose that laid the golden egg. 


NO SAWDUST, PLEASE! 
By Kitty Houston — Jackson, Mich. 
ID YOU EVER SQUARE DANCE on a floor covered with saw dust? I have and it hurts 
the feet. The saw dust sticks to the bottoms of the shoes and the use of it is a good 
way to get people to stop dancing! 

If it isn't saw dust, it's sweep-up compound they put on some floors, but a good, 
clean floor helps dancers to enjoy their dancing. A bit of wax surely enables the dancers 
to slide with graceful movement and even it should be used sparingly. 

I realize that mud sometimes gets tracked into the halls but dancers can be careful 
to clean the bottoms of their slippers and boots*before they come inside. 

We do like dancing and think it helps teach boys and girls, men and women to re- 
spect their partners and if taught right, to keep the timing required to dance smoothly 
to the music. The floor should be smooth and as free from roughness and any foreign 
matter as possible. The saw dust or clean-up preparation doesn’t need to be on the 
floor while people are dancing. Co-ordination, equilibrium, grace and poise are a part 
of dancing and they come easier on a smooth floor, believe me. 


ON SQUARE DANCE FUN 


By John Morrow — Los Angeles, Calif. 

T° ME THE FUN OF SQUARE DANCING IS SIGNIFICANT. To be philosophical, I feel that 

within the confines of one’s environment, life has some of the characteristics of a 
mirror; it reflects our own image. We see around us those things that we are looking 
for. Those things that we are looking for come from inside of us, are a part of us. 
Conversely we are surely permeated by the atmosphere and temper of our environ- 
ment. Thus the fun and friendships of square dancing become a part of us; square 
dancing becomes a way of life. 

Fun can be many things to many people. If, however, we are to exercise our fun, 
humor and play within the family and friendship atmosphere of square dancing, we 
must place guide lines. This is not only for unlimited spread but also to channel its 
growth into good, healthy, pleasant experiences, embarrassing no one — making no 
enemies. 

The “organization” of square dance fun cannot be considered completely apart from 
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that of club organization but the two go hand in hand. The type of club structure is 
often a determinant of the nature that fun features will take. For instance, those clubs 
that are dependent on the leadership of one or two individuals may find that these indi- 
viduals possess any number of talents, Those stunts or themes that fit in with the talents 
of the leadership — be he artist, musician, singer, etc. — will obviously be the most suc- 
cessful. In those clubs where a broader base of leadership is found, the modification of 
themes may be less necessary but may still be very original and may often become a 
“club tradition,” as well. 

We feel that fun should start at the Board Meeting level — when the officers of the 
club are assembled. Group planning is always more fun than individual planning — 
especially if the group may meet socially in someone’s home and be served home made 
pie! 

At such committee meetings it may be found that sometimes the “silent ones,” the 
folks who find difficulty expressing themselves before a large crowd, can be drawn into 
discussions and prove veritable founts of information and ideas for club party fun. 

Themes and fun ideas to be planned at these Board Meetings should be well thought- 
out so that when the time comes to present them at the dances, they will go smoothly. 
Much has been written on this subject in Sets in Order but the importance on pre- 
planning fun ideas and thinking them thru carefully before they are attempted cannot 
be over-emphasized. 

Square dancing is fun, we know, and sometimes much of the fun comes in planning 
the fun itself. It’s another aspect of a most enjoyable recreation. 


THE CASE FOR “HASH” 
By Mrs. Thomas Ransdell — Milwaukee, Wisc. 

E HAVE JUST RETURNED from the St. Paul National where we had hoped we would 
be able to enjoy some really good square dance “hash.” We are tired, poorer in 
purse and disappointed! For “hash,” we heard only a half dozen basic calls, done over 
and over, most of the time at break-neck speed. If this is the average dancer’s mental 
picture of “hash,” then it is not surprising that many decry it! We feel the term needs 
a nationally accepted definition and that “hash” dancers should have their place in the 

sun as do round and contra dancers. 

We attended the panel on “hot hash,” ready and willing to push a facet of square 
dancing which we enjoy greatly and were dismayed to find that many dancers, as well 
as panel members felt that “hash” and “rat-racing” were one and the same! In our area 
we are taught that “hash” is challenge level dancing, or high level listening and has 
nothing to do with speed, other than that it should be called at danceable tempo. 

Webster defines “hash” as “mixture.” No chef worth his salt would be content to dis- 
pense with experimentation when concocting the edible kind. A good “hash” caller 
experiments, using old as well as new basics, combining them in his own style but 
coming up with an exciting mixture. This is hard work but those who have taken the 
time to accomplish this offer something desirable to a lot of people. 

So — to take “hash” dancing out of the black sheep category we plead for the fol- 
lowing: 

1. Strike the term “hot hash” from the square dance lexicon. 

2. Use instead the phrase “challenge level dancing.” 

3. Provide space at national conventions for this type of dancing. 
4. Procure good “hash” callers to be heard in the room provided. 

Eighteen years of square dancing has taught us that challenge level dancing, properly 
presented, can become an enjoyable and popular part of the whole square dance move- 
ment. Too many so-called leaders say dancers drop out because they are exposed to too 
many new basics; we think they drop out because they are simply bored with a monot- 
onous program. 
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ROUND DANCE ABBREVIATIONS & SYMBOLS 


Bocce and 

B & C....Bow and Curtsy 
Bal, .....0. Balance 
Bk.........Back 


Bwd......Backward 
COH.... Center of Hall 
+ Closed Position 
1 ar Couple or 
Couples 


ea Count or Counts 


’ Clockwise 

( Right-face ) 
...Counterclock- 

wise 

( Left-face ) 
Diag..... Diagonal (ly ) 
Fig........Figure 
, Foot 
Fwd......Forward 
Intro.....Introduction 
ee 


or Direction 
| —— Man, Man’s, 
| Men 
Manuv..Maneuver( ing) 


Meas.....Measure(s) 
Myvt....... Movement 
Opp...... Opposite - 


foot or hand) 
Pdb.......Pas de Basque 
/ — Position 
Prog......Progressing 
_ Point 
Sore. Right 


RF........ Right Face 
a Right Hand 
RLOD..Reverse Line of 
Dance or 
Direction 
R/D..... American 
Round 
Dance (ing ) 
S/D......Square Dance 
St Pos... Starting Position 
Swd...... Sideward 
Twd..... Toward 


ie Weight 

| ae Woman, 
Woman s, 
Women 

XLOD..Across Line of 
Dance 


XIB.......Cross Behind 
a Cross in Front 


RLOD 
(Clockwise around room ) 


f 


\\ 


a 


LOD 
(Counterclockwise around room ) 


// 


\ 


yy 
SYMBOLS 


— ~~ 
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End of first half of a count 

End of a count 

End of a measure 

Hold or wait during count or measure 


TH 


E 
CHANGING SQUARE 


By Bob Page — Hayward, Calif. 

URING THE PAST TEN YEARS, the square 
1) dance picture has gone thru many changes, 
some necessary — some not; some good — some 
bad. Yet we have lived thru the bad to help 
push the good so that square dancing has sur- 
vived to become a more healthy form of rec- 
reation. 

As a pure form of dance it has become much 
more complicated than it used to be. Whether 
this is an advantage in the long run remains 
to be seen. It certainly makes it much more 
difficult for the teacher bringing in new danc- 
ers. If the average fledgling knew beforehand 
how much he or she had to memorize to be- 
come a competent square dancer — well, we 
just wouldn't have any classes! 

New Basics Complicate 

Many new basics have helped contribute to 
this complication of the square dance. How 
many in just the past year? Twenty? Thirty? 
How many were you exposed to? All of them? 
Or did you have a leader with enough com- 
mon sense to sort them out and maybe try a 
few he had found to be workable? 

The “average square dance couple’ of to- 


_day_ probably dances about _once a week. They 


might attend one other dance a month if it is 
something special. This group of people will 
compose at least 90% of our square dancers. 
They still belong to P.T.A., church groups, 
etc., as they very well should. This in itself 
will tend to give them a longer life as square 
dancers. However, their capacity for learning 
and retaining basics (and rounds) is limited. 
It could be compared to a quart jar full of 
water. You pour another cupful into it and 
you still end up with just a quart of water. 
If you teach them a new basic, an older basic 
or movement is going to go by the wayside. 
Is the new one better than the older, estab- 
lished and proven basic that will have to go? 
Just its being new doesn’t make it better! We 
should all take a long look at some of the 
newer basics before we put them on our per- 
manent list. 

The constant change of square dancing is 
with us. Unfortunately, I can’t bring myself to 
believe it has all been for the best. We have 
stubbed our toes too many times. Let us hope 
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that new basics do not become a necessary 
evil to keep people interested in square danc- 
ing. Too many callers today are using them as 
crutches instead of devising new ways to 
dance our existing movements. 
New Rhythms Add Zest 

New music rhythms have contributed to the 
change, too. Most of these have been on the 
good side of the ledger. True, we have had 
2/4, 4/4 and 6/8 with us for some time. We 
have not had rhythms such as Rock and Roll, 
Latin, Jazz and others in as true a form as we 
do today. While they can easily be overdone, 
some of these rhythms add greatly to the dance 
program and, brought in at the correct time, 


SQUARE ACRES 


Tacoma, Wash. 


QUARE DANCERS EVERYWHERE like to identify 

with a special place of their own where 
they can go to enjoy square dancing. Many 
dancers and callers have been inspired to 
build halls beautifully tailored to this recre- 
ation and among them was Ralph Rowland of 
Tacoma, Washington. 

Ralph and his wife, Eleanor, had been 
square dancing for two years when Ralph be- 
came a caller. The next natural step for him 
was visualizing a hall just for square dancers. 
It would have the best floor, the best sound, 
the finest kitchen facilities, ample parking and 
an outdoor area for the fun of picnics, camp- 
fire fests — any gatherings that would mean 
growing friendships among square dancers and 
their families. , 

The visualization became a dream and the 
dream persisted. And Eleanor began to be- 
lieve in this dream, too. So the two of them 
finally found it — 3 acres of land with lots of 
trees and a home. They bought it, got a per- 
mit to build their hall after several discour- 
aging setbacks, laid out the lines for the foun- 
dation and started to work. 

Then an amazing thing happened. People 
who knew Ralph and Eleanor from their 
square dance classes and clubs began appear- 
ing with tools and their “know-how.” There 
were carpenters, cement layers, painters, 
plumbers, electricians, cabinet builders and 
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will perk up a floor of dancers. Competition in 
the recording industry has had a lot to do with 
this and the dancers will certainly benefit from 
it. Music for both singing and patter calls will 
probably continue to improve with the major 
companies looking for more sales. Let us hope 
this will help to override some of the bad 
things we have been doing in square dancing. 

Will square dancing be just as healthy and 
big ten years from now? If the changes now 
taking place are mostly for the good, then it 
will be bigger than ever. If not — it will dwin- 
dle and die. We can only hope we are making 
the right decisions now for the future of this 
wonderful recreation. 


people with no special skills whatever but 
with an intense desire to help the work along. 

These workers kept coming day after day. 
The foundation was laid in August and by the 
end of January the following year the first 
square dance class was held. In February Bon- 
ney Lads and Lassies moved into the hall; 
Bridge-Hoppers and Hix and Chix Clubs fol- 
lowed soon after. “Open House’ was held in 
March and eighty couples came out to con- 
gratulate the Rowlands and express their grati- 
tude and pleasure that the hall had actually 
come to being. 

So Ralph Rowland’s visualization became a 
reality. The future looks bright for square 
dancing at Square Acres. It is alive with the 
beat of the hoedown and the shuffie of danc- 
ing feet many nights a month. If visiting danc- 
ers would like to find it, Square Acres is lo- 
cated at 1755 South 108th Street, Tacoma and 
the welcome mat is prominent. 


Square dancers’ cars await their owners 
in front of Square Acres in its 
wooded location in Tacoma, Wash. 


—Photo by Norm Miller 


STYLE SERIES: 
WHICH WAY 
DO YOU FACE 
AFTER — ? 


QUALLY AS IMPORTANT as knowing how to 
execute a figure correctly is the knowledge 
of which way one should face after completing 
the movement. Each basic used should have a 
purpose and each call should place a dancer 
in the proper position for the next call. If a basic 
is not completed correctly it is more than possi- 
ble that the dancers will not be set up for the 
calls that follow. 

Of the great number of movements used most 
frequently today we have selected eleven ex- 
amples which we find most often provide trou- 
ble spots for the dancers when not executed 
smoothly and completed correctly. 


The Swing: When a man is told to swing the 
person beside him—on the right (1), he is ex- 
pected to swing her (2) and unless otherwise 
directed finish his swing (3) by returning her 
to his right side (4) and resume his original 
facing direction. When a man is told to swing 
the person on his left (5), he swings her (6), 
then—unless told otherwise—completes his swing 
(7) by putting her on his right side (8). If two 
dancers face each other across the set and a lady 
walks across to the man (9) the couple will 
swing (10) and, unless directed otherwise, at 
the completion of the swing (11) the lady will 
be put on the man’s right side (12) and the 
couple will face in the man’s original facing 
direction. In this last example, the directions of 
the next call might indicate that the swinging 
couple face to the right or left or in the direction 
of another couple. However, in any case, the girl 
will be put on the man’s right side at the com- 
pletion of the swing. 


A Star Thru calls for a change of partner and 
a change of facing direction. Two facing indi- 
viduals (13) join hands—man’s right, lady’s 
left (14)—and on the completion the two end 
as partners (15) beth having changed their 
facing position by one-quarter. In a Left Star 
Thru the two facing couples (16) join hands— 
man’s left and lady’s right (17)—and on the 
completion of the movement the two end as 
partners (18) again having changed their fac- 


ing direction by a quarter. 


For a Frontier Whirl (California Twirl) the 
man works with the lady on his right side (19). 
Both are facing in the same direction. Inside 
hands are joined and the girl ducks under as the 
man walks around (20) and the movement ends 
with the facing direction having changed 180° 
but the man and lady still standing as partners 
with the lady on the man’s right side (21). A 
California Whirl is done by a man and the lady 
on his left side (22). With inside hands joined 
the man walks around and the lady ducks under 
(23) to end with the couple facing the direction 
opposite to that of their starting direction (24) 
but with the lady remaining on the man’s left. 


The outcome of a Courtesy Turn is pretty 
much controlled by the follow-up call. The man 
will start to tum slowly as he and the lady first 
make contact (25), Then putting his right hand 


sons facing each other (28). Holding right hands 
the man starts forward as the lady begins her 
left face turn (29) to duck under the man’s 
raised hand (30) and end facing each other (31) 
but having changed facing directions. Similarly 
a Box the Flea (or Swat the Flea) also starts 


PMc rickr eS it oe 
Simple though it may seem, an Allemande 

Left also gives trouble. Starting from a home or 
neutral position the couples face their corner 
(36) take left arms (37) and move counter- 
clockwise around each other (38) and return to 


A Box the Gnat is always done with two per- 


in the small of her back and turning with her 
(26) the two will turn as a unit until the two 
face in from the man’s home position (27) or 
in the direction indicated by the next call. 


with two facing individuals (32) holding left 
hands. As the man walks forward and around, 
the lady begins to right face tum (33) and duck 
under the raised hands (34) to end facing this 
man (35). The two have thus changed their 
facing direction, but as before are facing each 
other and ready for the next call. 
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face their partner (39) to end the call. 

You may have other “trouble spots” in mind, 
but once you can correctly execute these eleven 
you will have done much to improve your danc- 
ing style. 


Maryland Mores 
The Thunderbird Twirlers of Annapolis will 
have their 3rd Annual Chesapeake Festival on 
October 5 in the Annapolis Armory which is 
large enough to accommodate 50 squares com- 
fortably. A fine roster of callers will include 
Eddy East, the club caller, plus Linc Gall- 
acher, Chuck Donahue, Jack Carver, with Al 
and Ginny Forrester doing the honors on the 
rounds. Write Geneva Hall, Riva, Md., for 
more information. —Clara Withnell 
Virginia Variety 
October 25 and 26 will be the dates of the 
Friendly 8th, the Richmond Square & Round- 
dance Festival to be held at Richmond’s re- 
modeled John Marshall Hotel, with new and 
more ballrooms, professional and associate 
staffs. Contact for further information is Bob 
Basinger, 111 S. Cedar Ave., Highland Springs, 
Va. —Pete Smith 
Louisiana Lore 
Wheelers and Dealers Club in Monroe is 
almost brand new, having been organized last 
April. It is a small club but an enthusiastic 
one, with Ty Boutwell as caller. The club 
dances every Saturday night in the air-condi- 
tioned Julia Wossman Recreation Center in 
Monroe. Visitors are more than welcome. 
—Fleta Latham 
Georgia Goings-On 
The Kat Kicker Klub and caller Bob Ben- 
nett have graduated a new class of square 
dancers — 16 couples in all—in Valdosta. A 
number of area callers participated in the grad- 
uation ceremonies; participants came from two 
states and one foreign country. The Kat Kick- 
ers have also started a teen-age beginner class 
with a total of 13 squares registered. The par- 
ent club dances on 2nd and 4th Saturdays at 
Garden Center, Valdosta. 
Nevada Notes 
The Silver Wheelers of Elko hosted the 
Nevada State Square Dance Assn. Fall Festi- 
val on September 7-8. Scene was the National 
Guard Armory with Jack Dodd M.C.-ing, call- 
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Editor's Note: These pages feature interesting Square Dancing news item« 
from different areas of our world in which Square Dancing is an international 
activity. These items are collected and edited by Helen Orem, Assistant 
Editor of Sets in Order. All information in this category should be sent to 
Mrs. Orem at 462 North Robertson Boulevard, Los Angeles 48, California 


ing and introducing the rest of the caller line- 

up. On Sunday morning a Buckaroo Breakfast 

was held at the city park with open air danc- 

ing following. —Nola Wright 
Texas Talk 

Round dance lessons given by George and 
Thelma Smith have resulted in the formation 
of E] Paso’s first round dance club, The Dance- 
alots. Officers have been elected for a year and 
the Smiths hold the position of instructors. 
George also calls regularly for the Stardusters 
and Bassett Promenaders. 

El Paso’s newest square dance club, Texaco 
Stars, dance the Ist and 3rd Fridays to the 
calling of Bill Lynen. Sponsored by Texas Com- 
pany, they dance in the Texaco Employees’ 
Building. —Kay Woodward 


California Capering 

It’s change of officer time for several Cali- 
fornia associations. For the Imperial Valley 
Association, Ed and Babe Imbler take the 
reins, aided by the Dale Nices, Ray Realmutos 
and Gene Dreshers. Square Dance Assn. of 
San Diego County has re-elected France (com- 
ment ¢a va!) Doiron as President, with Chip 
Morgan, Jeanne Aylesworth, Maria Fielding, 
Cecil Wiltse, Ike Wisley, Joel Flagg, Roland 
Smock, Bert Bernardini, Ed Ryan, Will Young, 
Ralph Jackman, Ski Kaminski, Norm Blessing- 
er and Darrel Bump. Chairman of the Finance 
Committee is Veep Chip Morgan. 

Plans are going full speed ahead for the 
Lucky Thirteenth Annual Fiesta de la Cuad- 
rilla in San Diego's Balboa Park on November 
1-3. Pre-registration for Friday, Saturday and 
Sunday will be 75c per person per day; regi- 
stration at the door, $1.00 per person per day. 
Deadline for pre-registration is October 23. 
Send pre-registrations to Chip Morgan, 4039 
Loma Alta Dr., San Diego 15, for this consis- 
tently fine square dance event. —Alice Young 

One of the young dancers in the Lancaster 
Dots and Dashes exhibition group, Pam Wies- 
mann, was named for August youth honors in 
her town by the North Antelope Valley Co- 
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ordinating Council. Pam, just graduated from 
Antelope High School, has won many honors, 
scholastic and otherwise. With Dots and 
Dashes, whose instructor-caller is Herb Perry, 
she has danced for benefits, appeared at the 
Hollywood Bowl, and most recently was with 
the group in Eugene, Oregon, for the Western 
States Convention. 

Palomar Association hosted the California 
Council in San Marcos on August 10. George 
Marshall, Chairman of the California State 
Convention next February in Fresno, con- 
ucted the Advisory Committee meeting be- 
ginning at 1 P.M. Association presidents, mem- 
bers of the Council, constitute the Committee. 

The Council Meeting carried on from the 
close of the committee meeting, with Mike 
Olson, Palomar president, in the chair. All but 
two of the 15 California associations were rep- 
resented. Of the publications, Open Squares 
and Sets in Order were represented. Items on 
the agenda, which was greatly expedited thru 
the efforts of the newly-formed Fact Finding 
Committee, included Insurance; the National 
Convention in St. Paul; Heartland Assn.’s plan 
for introducing square dancing to the general 
public; an effort being made to have square 
dancing declared the national folk dance of 
the United States: and the selection of sites for 
the Council meetings where there would be 
no sale of intoxicating beverages. This last 


proved to be something of a “het potato” but 
the resolution was adopted that, insofar as 
possible, special effort would be made to se- 
lect such sites, as befitting the basic concept of 
square dancing. The meeting was generally ex- 
tremely smooth and very productive. 

Dinner following the meeting was done in 
Hawaiian theme, with decorations following 
along and an especially delicious dinner served 
ably by young members of Palomar’s teen-age 
club. Sixteen-year-old Jim Reeves offered ex- 
uberant guitar numbers and a devastating take- 
off on President Kennedy. Dancing followed 
with Vic Biewener, Bob Crandall and Kenny 
Young at the mike. Wind-up was an after 
party at a local pizza parlor. 

Along the Eastern Seaboard 

The Western Jamboree show on WHYN- 
TV, Springfield, Mass., recently featured Don 
Atkinson, caller for Twirl ’n’ Twisters of Elling- 
ton, Conn., who took two squares of club 
members with him to perform for the picture- 
tube. 

The 5th Spring Festival scheduled for Wash- 
ington, D.C., next spring will feature Al Brun- 
dage, Marshall Flippo, Les Gotcher, Lee Hel- 
sel, Jack Jackson, Earl Johnston, Dave Taylor, 
Bob Van Antwerp on squares; the Manning 
Smiths; Bob Smithwicks and Wayne Wylies on 
rounds. Comment: wow! 

Caller Bud Sibbald of Oradell, N.J., made 
his third appearance on NBC’s Play Your 
Hunch T.V. show on July 17. The show was 
broadcast in color and black and white. 

Valley Steppers Round Dance Club are 
sponsoring Joe and Es Turner on October 20 
for a round dance workshop from 2:30-5:30 


These are two of the Square Dancing Heiicopters 
of the Atlantic ‘‘Go” Patrol, executing the cali, 
“Up to the middle and back."" Chick Stone of 
Drexel Hill, Pa., rides the helicopters and calls 
the squares to amuse the folks at air shows and 
state fairs in the Delaware Valley. 
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P.M. and a square dance party from 7:00- 
10:00 P.M. Both events will be held at the 
Ridgefield Park K. of C. Hall a short distance 
from the end of the New Jersey Turnpike. 
—Bud Sibbald 
Jack Livingston from Indiana will be calling 
for the Rare Squares Club on October 10 in 
Waymart, Pa. Everyone is welcome. 
—Mrs, Edward Rutkosky 
Oklahoma Olio 
November 2 is the date for the Oklahoma 
Federation’s 17th Annual Square Dance Fes- 
tival at Oklahoma City’s Municipal Auditorium. 
There will be 32 of the nation’s square dance 
callers and round dance instructors; three of 
Oklahoma’s colorful square dance bands. Free 
coffee will be served at 9:30 A.M.; the festival 
will kick-off at 10 A.M. Panels, a Fashion 
Show, Clinics, Workshops and Jam Sessions 
will go during the day, with the Grand March 
at 7:45 P.M. A Pageant will be given during 
the evening and an after party will follow the 
dancing. 
Michigan Meanderings 
The gala 3rd Annual Michigan Square 
Dance Convention will be held in Cobo Hall, 
Detroit, on November 1-2. Prominent at the 
mike will be Bob Van Antwerp, Al Brundage, 
Earl Johnston, Marshall Flippo on squares and 
the Jack Chaffees for rounds. There will be 
square dancing, rounds and contras; work- 
shops, easy sessions, hot hash. A Fashion Show 
will take place at the Roostertail Restaurant on 
Saturday. Booths will display the latest in 
square dancing accessories and equipment. 
Spectator seats will cost 50c. Registration for 
dancers is $1.50 per person per day. Write 
Mich. State Square Dance Convention, P.O. 
Box 4713, Redford Sta., Detroit 19, Mich., for 
more details. —Sam Jackson 
Illinois Item 
The 2nd Chicagoland Square Dance Festi- 
val is planned for November 10 at fabulous 
McCormick Place in Chicago. Dancing will 
start at 2 P.M. and run continuously until 10 
P.M. Four halls will be used for square danc- 
ing with additional halls for round and folk 
dancing. Members of the Chicago Area Call- 
ers. Assn. will do the calling. Basically the 
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festival emphasizes “relaxed” dancing but a 
specific period will be set aside for hash en- 
thusiasts. Tickets will be $1.75 per person at 
the door. —Marv Labahn 
Wisconsin Whispers 

“Ya! Das ist eine Oktoberfest’— and it will 
be held in La Crosse on October 3-6. The 
“volke” come from miles around to enjoy this 
occasion — this is the third of them — listening 
to roving German bands in the streets, nib- 
bling bratwurst and taking the kids on carni- 
val rides. Instead of two callers and two dances 


as in previous years, the La Crosse folks 


have planned for fwe dances and fwe callers! 
Bob Yerington will lead off on Thursday night, 
followed by Ed Gilmore on Friday; Milt 
Thorpe on Saturday; Frank Lane and Joe 
Lewis on Sunday. The first three dances will 
be in Lincoln Jr. High School; the last two at 
Mary E. Sawyer Auditorium. All this is avail- 
able for the price of one dollar which buys an 
Oktoberfest button and lets you in on the fun. 


Kentucky Keeno 

The Third Annual Festival conducted by 
the Kentucky Square Dance Callers’ Assn. will 
be held on November 30 at Louisville. Start- 
ing at 1:30 P.M. Saturday, there will be a pro- 
gram of rounds and squares. The evening pro- 
gram will be from 7:30 to 11:00 P.M. with an 
After Party starting at 11:00. The tickets will 
be $3.00 per couple. Dances will take place at 
the new Downtown Convention Center. Over- 
night reservations will be made at the Ken- 
tucky Hotel, very near the Center. Write 
George Keith, 4024 Lambert Ave., Louisville, 
for further details. 


Carolina Cavorting 

Beautiful Tanglewood Park in Clemmons, 
N.C., was the site of some happy-type square 
dancing on August 3 when Winston Salem’s 
Happy Hoppers played host to all of North 
Carolina’s Federated Square Dance Clubs. The 
occasion was the Hoppers Third Annual Pic- 
nic-Dance. A late P.M. picnic at Skilpot Lake 
was followed by 5 hours of “dancing under 
the stars.” Round dance chairmen and guest 
callers took turns at the mike to give the folks 
a variety of dancing. —Johnny McBride 

Mac McGuire recently graduated a new 
group at Beaufort, $.C., about 3 miles from 
Parris Island, the Marine Training Base. Part 
of the group is made up of married couples 
from Parris Island. Another class was planned 
for September. 
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tHE OSW/NG-ALONG”’ ‘waster, 


Portable record player and radio, 
powered by 4 flashlight batteries. 


PLAYS IN ANY POSITION 


Sufficient volume for R/D teaching in 
small hall, or for outdoor parties. 


CALLERS— PRACTICE WHILE YOU DRIVE! 


Dealers only, please write for prices. 


Distributed for the square dance field by 


TWELGRENN ENTERPRISES, INC. 
Box 16, Bath, Ohio 


Rounds For 
Round Dancers 


“BEAUTIFUL LADY” (waltz) 


by Blackie and Dottie Heatwole A Pair of Phrased Hoedowns 
ited wince That Really Roll 
by Lucile and Andy Hall “RAILEY SPECIAL” (Tip Toes) 
Broadview, Illinois SALLY G 
GR 14057 GR 12057 


These Will Have You Singing 
While You Dance Ten Feet Tall 


“START OFF EACH DANCE 


“DANCING TO PRETORIA” WITH A SMILE” 
by Stan Burdick by Ray Bohn 
Sandusky, Ohio Louisville, Ky. 
flip instrumental flip instrumental 

TOP 25066 TOP 25067 


Manufactured by GRENN, INC. Box 16, Bath, Ohio 


Sees'irter WORKSHOP 


FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


October 1963 


“I HIS MONTH, in addition to 10 items on the 
Ai subject of “those who can, right and left 
thru” by George Elliott, we present a dozen 
dances by Ralph Kinnane in the special 
caller's portfolio. You'll also find several drills 
on the Experimental movement on page 70. 


One and three half sashay 

Go up to the middle and back that way 
Go down the middle pass on thru 
Split the ring go round two 

Round two to an eight hand ring 
Circle to the left like you always do 
Those who can a right and left thru 
The other four trail thru and separate 
Go round one to an eight hand ring 
Circle to the left like you always do 
Those who can a right and left thru 
The other four trail thru and separate 
Go round one to an eight hand ring 
Circle to the left like you always do 
Those who can a right and left thru 
The other four star thru 

Find old corner, left allemande 


Forward eight and back like that 

Four ladies chain the inside track 

Face to the middle like you always do 
Two and four a right and left thru 

One and three you bow and swing 
Then promenade the outside ring 

Go half way round 

Come into the middle and star thru 
Then pass thru and star thru 

Then square thru go all the way around 
When you come down 

Those who can do a right and left thru 
California twirl all eight of you 

Right and left thru the outside two 

The outside four dive thru and square thru 
Go five hands around 

When you come down 

Find old corner, left allemande 


First old couple go forward and back 

Face your corner and box the gnat, change places 
Two and four go forward and back 

Same four square thru, go all the way 

All the way round when you come down 
Box the gnat with the outside two 

Change girls 

Those who can do a right and left thru 

The other four box the gnat and line up four 
Forward eight and back once more 

Pass thru and face your partner 

Now a left allemande 
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Forward eight and back with you 
One and three a right and left thru 
Then two and four a right and left thru 
Two head ladies three-quarter chain 
Side gents turn ‘em 

Roll away a half sashay 

Forward six and back with you 
Those who can a right and left thru 
Turn the girl and roll away 

Same four star thru 

Find old corner for a left allemande 


Promenade and don’t slow down 

One and three you wheel right around 
Do a right and left thru two by two 
Turn the girl and trail thru 

Now star thru to an eight hand ring 
And circle left 

Then whirl away a half sashay 

Circle left in the same old way 

Now one and three whirl away a half sashay 
Circle left like you always do 

Those who can do a right and left thru 
The other four star thru 

Now right and left thru two by two 
The outside four dive thru 

Now square thru three-quarters round 
When you come down find old corner 
Left allemande 


Forward eight and back with you 
Two and four a right and left thru 
One and three a right and left thru 
Turn ‘em twice don’t take all night 
Same two ladies chain to the right 
New side ladies chain 

One and three pass thru, separate go round two 
Join that pair and line up four 
Forward eight and back once more 
Box the gnat across from you 

Come right back a right and left thru 
Turn the girl and pass thru 

Join your hands, wheel and deal 
Those who can a right and left thru 


Turn the girl and pass thru — split two 
Round one line up four 

Forward eight and back once more 
Box the gnat across from you 

Come right back a right and left thru 
Turn your girl and pass thru 

Join your hands, wheel and deal 
Those who can a right and left thru 
Turn your girl and pass thru 

Then star thru, pass thru 

On to the next 

Star thru, pass thru 

Left allemande 
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Forward eight and back to town 

Four ladies chain one-quarter round 

Face to the middle like you always do 
One and three a right and left thru 

Two and four a right and left thru 

One and three go forward and back 

Then star by the right on the inside track 
A right hand star in the middle of the hall 
Back by the left to your corners all 

Pick up your corner an arm around 

And star promenade go round the town 
Hub back out a full turn around 

And circle up eight when you come down 
Circle to the left like you always do 
Those who can a right and left thru 

The other four star thru 

Find old corner for a left allemande 


Forward eight and back to town 

Four ladies chain one-quarter round 

Turn the girl like you always do 

One and three square thru 

Three-quarters round and when you come down 
Separate go round one and line up four 
Forward eight and back once more 

Those who can a right and left thru 

Turn the girl and roll away 

Find old corner, left allemande 


Forward eight and back with you 

One and three a right and left thru two by two 
Two and four a right and Jeft thru 
Turn the girl and don’t fall down 

Head ladies chain three-quarters round 
Side men turn ‘em and roll away 

Then forward six and back that way 
Those who can a right and left thru 
Turn the girl and roll away 

Same four star thru 

Find old corner, left allemande 


Here is a fun way to mix squares — 


Forward eight and back with you 
One and three a right and left thru 
With a full turn around 

Two and four a right and left thru 
With a fuii turn around 

Those who can a right and left thru 
With a full turn around 

The rest swing 


FOOLIN 
By Bob Dennington, San Diego, California 
Side ladies chain across the town 
Head ladies chain make a full turn around 


Couples one and three promenade three-quarters 


Side ladies chain, make a full turn, face out 

Right and left thru, turn that girl and dive thru 

Substitute then pass thru, split two 

Promenade LEFT and go just half way 

Sides wheel around, face out, right and left thru 

Now circle up four, Head men break to a line 
of four 

Now pass on thru and bend the line 

Two ladies chain, and don’t just stand 

Whirlaway to a right and left grand 
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STAR THRU BREAK 

By John Helm, Farmington, Connecticut 
Do sa do your corner too | 
And with your partner star thru 
Now circle to the left with your sunny side out 
Keep going to the left ‘til you hear me shout 
With the lady on the left do a left allemande 
Right to your partner, a wrong way grand 
Go the wrong way round ‘til you meet your maid 
Then box the gnat and promenade 


WHERE’S THE CORNER 

By Marv Worrell, Warsaw, Illinois 
Couples one and three right and left thru 
New two and three do a right and left thru 
New one and two ladies chain 
New side ladies chain across 
Same two whirlaway with a half sashay 
Couple number one cross the land... 

allemande left 


SINGING CALL 


LET A SMILE 
By Merl Olds & Bob Ruff 

Record: Sets in Order 138, Flip instrumental with 
Bob Ruff, Whittier, Calif. 

OPENER, MIDDLE BREAK and CLOSER 

Now circle left, take your umbrella 

It's a rainy, rainy day 

Left allemande then weave and tell her 

That a smile will always pay 

You'll do sa do. then swing . don’t worry or fret 

Left allemande, then take her home, you'll never 
get wet 

Just let a smile be your umbrella 

On a rainy, rainy day 

FIGURE ONE 

Four ladies chain and turn ‘em fella 

Swing that corner girl you see 

(The) heads star thru . pass thru . then swing her 

Won’t you promenade with me 

One and three wheel around, then cross trail 
thru 

Swing a corner lady, you can take her home 
with you 

Just let a smiie be your umbgseil 

On a rainy, rainy day 

FIGURE TWO 

Four ladies chain and turn ‘em fella 

One and three square thru for me 

We'll do sa do and then I'll tell her 

It’s a right and left thru you see 

Dive thru . square thru . count three don’t you 
fret 

Swing the corner lady and we'll promenade 
the set 

Just let a smile be your umbrella 

On a rainy, rainy day 


SPECIAL WORKSHOP EDITORS 

Round Dance Editor 
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GLENWOOD CAPER 
By Ed Gilmore, Yucaipa, California 
Couples one and three do a right and left thru 
Head ladies chain across from you 
Couple number four stand back-to-back 
And with the corner box the gnat 
New side couples cross trail thru 
Around two, hook on the ends, a line of four 
will do 

Pass thru and then cast off three-quarters round 
Men star right, ladies star left 
Now everybody go the other way back 
Men step in behind your partner, all eight star 
Girls step out, pass one man, left allemande 


BUSY “B”s (BOYS) 
By Dan Schmelzer, Torrance, California 
Side ladies chain three-quarters round 
Head gents turn ‘em with an arm around 
Circle up eight around the track, all four men 
go up and back 
Square thru, four hands you do then a right 
and left thru with the outside two 
Holy mackerel, who turns who? 
Same four half square thru, make lines of four 
When you get thru, bend the line 
All four men go up and back 
Left square thru in the center of the track 
Count four hands, then look out man 
Here she comes left allemande 


DUCK’S STAR PROMENADE 
By Duck Giesen, Lancaster, California 
Head two gents and the corner girl 
Move up to the middle and come on back 
Same old four make a right hand star 
Star by the right in the middle of the set 
Back by the left and don’t slow down 
Pick up your own with an arm around 
Star promenade, go round the town 
Now the hub backs out with a full turn around 
Circle up eight when you come down 
Forward eight and back with you 
Now those who can do a right and left thru 
Other four straight across gonna star thru 
Lookin’ at a couple, go right and iefi thru 
Outside four gonna dive thru 
Then half square thru in the middle of the floor 
Separate, go ‘round one, come into the middle 
Right to the opposite, box the gnat 
Make a right hand star right after that 
Star by the right in the middle of the hall 
Back by the left and don’t you fall 
Take your corner with an arm around, star 
promenade, go round the town 
Hub backs out with a full turn around 
Circle up eight when you come down, yes circle 
to the left that’s what you do 
Then swing that gal that’s nearest you 
Then promenade ‘em don’t slow down 
Head two couples wheel around, do a right and 
left thru when you come down 
Now the ladies lead for a Dixie chain 
Follow ‘em boys then the girls turn back 
Allemande left with the old left hand, etc. 
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ELLIE’S CAST 
By Clark Elliott, San Diego, California 
Sides right and left thru like that 
Couple number one face your corners box the 
gnat 
New heads square thru, three-quarters round 
Split the sides, round one to a line of four 
Pass thru, cast off three-quarters, circle eight 
One lady whirlaway with a half sashay 
Two ladies whirlaway with a half sashay 
Three ladies whirlaway with a half sashay 
Four ladies whirlaway, go right and left grand 


FROM “THREE LITTLE WORDS” 
By Al Gottlieb, Van Nuys, California 
Head two gents and the corner girl, go into the 
middle and back to the world 
Then star thru, same girl California twirl 
Outside two dive thru, star thru, same girl 
California twirl 
Side gents and the corner girl go into the middle 
and back, star thru, same girl California twirl 
Outside two dive thru, star thru, same girl 
California twirl 
All promenade and don’t slow down, one and 
three wheel around and if you can star thru 
If you can California twirl, if you can right 
and left thru, if you can star thru 
If you can California twirl, if you can right and 
left thru, if you can star thru 
If you can California twirl, if you can right and 
left thru, if you can star thru, if you can 
California twirl 
If you can bend the line, if you can cross trail 
If you can allemande, etc. 


SINGING CALL 


PICKLE UP A DOODLE 
By Ruth Stillion, Arcata, California 

Record: Windsor 4815, Flip instrumental with 
Dave Taylor, Detroit, Michigan 

FIGURE 

Allemande now with your corner, do sa do your 
own | say 

With the corner do a star thru, two and four a 
half sashay 

Now one and three can cross trail, ali the way 
around the set 

Allemande the corner lady and a grand ol’ right 
and left 

When that devil comes _.a-courtin’ (Ah-Haw) 

Shoot that star left allemande, you’re gonna 
pass your partner by 

Box the gnat there with the next one, and you 
swing ‘er mighty high 

Walk all around that corner, turn a left hand 
round your girl 

All four ladies chain across, that big wide 
wicked world 

Roll promenade a shady lady 

Gents roll back but only one, promenade, 
gonna have a little fun 

It ain’t no sin to swing and sway, and pick up a 
doodle in the middle of the day 

Sequence: Figure twice for Sides, then twice for 
Heads 
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A CUTIE 


RHYTHM IN THE RAIN 


By Leon R. Trainer, Bethesda, Maryland 
Record: Grenn 14054 
Position: Intro—Open-Facing; Dance—Open facing 


LOD 


Footwork: Opposite, directions given are for 
the M 

Meas. INTRO 

1-4 Wait; Wait; Bal Apart, —, Point, —; 


1-4 


9-16 
17-20 


21-24 
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Together (to Open), —, Touch, —; 

Wait 2 meas in Open-Facing pos inside 
hands joined; step apart M back on L, 
hold 1 ct, point R twd partner, hold | 
ct; step together R, hold 1 ct, touch L to 
R to end in OPEN pos facing LOD, hold 
1 ct. 

DANCE 
Walk, , 2 (to Butterfly); Side, Behind, 


Side, Brush; Walk, , 2 (Turn Back-To- 
Back); Side, Behind, Side, Brush (to 
Open); 


In Open pos M take one slow step fwd L, 
step R turning to face partner in BUT- 
TERFLY pos, hold 1 ct; vine LOD side L, 
behind R, side L turning to OPEN pos, 
brush fwd R; take one slow step fwd R, 
hold 1 ct, step L fwd turning slightly 
back-to-back, ; repeat vine and brush 
fwd L to OPEN pos. 

Walk, , 2, ; Fwd Turn (RLOD), In Place, 
Fwd Turn (LOD), In Place (to Open); Fwd” 
Two-Step; Fwd Two-Step (to Open); 

In Open pos walk fwd 2 slow steps LOD 
(L, —, R, —); then in 4 quick steps step 
fwd L turn V2 RF (W LF) to face RLOD, 
keeping R ft in place take wt on it, step 
fwd RLOD turn Y2 RF to face LOD, keep- 
ing R ft in place take wt on it ending in 
OPEN pos facing LOD; do 2 fwd two- 
steps prog LOD. 

Repeat Action of Meas 1-8 except end in 
Closed Pos M’s back to COH. 

Fwd, , Side, Close; Apart, , Side, Close; 
Tog, , Side, Close (to Semi-Closed); Back, 
, Back, Ciose; 

In Closed pos M take one slow step fwd 
twd wall L, hold 1 ct, side R, close L to 
R; keeping M’s L and W’s R hands joined 
assume OPEN FACING pos M take one 
slow step back R (W back L), hold 1 ct, 
quickly side L, close R to L; take one slow 
step fwd twd partner L, hold | ct, side 
R, close L to R ending in SEMI-CLOSED 
pos facing LOD; take one slow step bwd 
twd RLOD, hold 1 ct, step back L, close 
R to L ending in SEMI-CLOSED pos facing 
LOD. 

Step, Brush, Step, Brush; Step, Close, 
Step, Brush; Dip Fwd, —, Recover, —; 
Side, Close, Side, Touch (fo Closed); 
Fwd L, brush R, fwd R, brush L; fwd L, 
close R, fwd L, brush R; dip fwd R, hold 
1 ct, recover on L to face (CLOSED pos), 
hold 1 ct; step side R, close L to R, side 


25-32 Repeat Action of Meas 


R, tch L to R to end in CLOSED pos M’s 
back to COH. 

17-24 except 
end in Open Pos facing LOD to repeat 
dance. 


DANCE GOES THRU THREE TIMES. 
Ending: On last time thru Meas 32: Side, Close, 


Apart, Point. 


BALANCE CHALLENGE 


MOONBEAMS SHINING 


By Rosemarie and Elmer Elias, New Berlin, Wis. 
Record: Lloyd Shaw 255 

Position: Open, facing LOD 

Footwork: Opposite, directions for M 


Meas. 
1-8 


21-24 


INTRO 
Wait; Wait; Bal Apart; Bal Together; Bal 
Left; Bal Right; Sweep; Sweep; 
Wait 2 meas; balance apart on M’s L & 
W's R and acknowledge; balance to- 
gether to BUTTERFLY pos M’s back to 
COH and touch; waltz balance left by 
stepping to side on L, behind on R, in 
place on L; waltz balance right by step- 
ping to side on R, behind on L, in place 
on R; while M takes 6 steps in place, W 
does a Slow RF sweeping twirl in 6 steps 
under M’s L and W’s R arm, ending in 
OPEN pos facing LOD, inside hands 
joined, 

PART A 
Waltz Away, 2, 3; Waltz Tog, 2, 3; Waltz 
Fwd, 2, 3 (W Spin); Manuv, Touch, —; 
Starting on M’s L, waltz fwd and diag 
away from partner; starting M’s R ff 
waltz fwd and diag together; while M 
waltzes directly fwd L, R, L {(W does a 
solo RF spin in place R, L, R to end fac- 
ing LOD); M maneuvers by stepping fwd 
R, pivot 2 RF, touch L to R and hold 1 
ct (W steps fwd L, touch R to L, hold 1 
ct) ending in CLOSED pos, M’s back to 
LOD. (Note: W turn on meas 3, M on 4.) 
Waltz; Waltz; Waltz; Twirl; 
Starting on M’s L do 3 RF turning waltzes 
prog LOD; twirl W RF under M’s L & W's 
R hands as M does one fwd waltz R, L, R 
to end in OPEN pos facing LOD. 
Repeat Action Of Meas 1-8 to end in 
CLOSED pos, M facing LOD. 

PART B 
Waltz Fwd; Waltz Fwd; Twirl in; Waltz 
Fwd (RLOD); 
Starting M’s L do 2 pursuit waltzes in 
LOD; as M makes a //2 LF turn (L, R, L) 
to end facing RLOD, W makes a RF twirl 
(R, L, R) under M’s L and W's R arms twd 
center of hall to end on M’s R side both 
facing RLOD, join M’s R & W’s L hands 
and release other hands; waltz fwd in 
RLOD (R, L, R). 
Waltz Fwd; Change Sides; Twinkle; Step 
Thru, Touch, —; 
In OPEN pos waltz fwd in RLOD (L, R, L); 
California twirl to change sides in 3 
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ee 


25-28 


29-32 


1-4 


5-8 


steps (R, L, R); retaining M’s R & W's L 
handhold twinkle twd RLOD by crossing 
L over R, step to side on R, close L to R 
(W also XIF); cross R over L in LOD (W 
XIF), turning to face partner touch L to 
R and hold, taking BUTTERFLY pos M 
facing wall. 

Step, Swing, —; Tamara Position; Wheel; 
Wheel: 

Retaining both handholds step L, swing 
R over across L (W swing L) and hold; as 
M steps R, L, R in place he turns slightly 
to face RLOD, retaining handholds, lower- 
ing M’s L & W's R hands to W's waist, 
and raising joined M’s R & W's L hands, 
W does a LF turn in 3 steps (L, R, L) to 
form a “window,” to end with W’s R arm 
behind her back in a L shoulder TAMARA 
pos, M facing RLOD and W facing LOD; 
wheel CCW once around in 6 steps to 
end with M still facing RLOD and W 
facing LOD. 

Unwind; Rewind; Wheel, Unwind; 
Without releasing hands, as M turns 4 
LF, taking 3 steps in place L, R, L, (W 
makes a 34 RF turn (R, L, R) under M's R 
and W’s L hands to unwind) ending in 
FACING pos both hands still joined; as M 
turns 4 LF in 3 steps (R, L, R) to end 
facing LOD, W makes another 34 RF turn 
in 3 steps (L, R, L) under M’s L & Ws R 
hands to end in right TAMARA pos, M 
facing LOD, W facing RLOD; starting M's 
L wheel 2 CW around in 3 steps to end 
with M facing RLOD and W facing LOD; 
without releasing hands W unwinds 1/2 
LF turn in 3 steps under M’s L & W's R 
hands as M turns VY RF in place (R, L, R) 
to end in BUTTERFLY pos, M facing LOD. 


PART C 
Twinkle Out; Twinkle In; Twinkle Out; 
Change Sides; 
Starting M’s L and turning to SIDECAR 
pos twinkle diag twd wall by crossing L 
in front of R, step to side on R, close L 
to R turning to BUTTERFLY BANJO pos 
(W XIB); repeat twinkle starting on M's 
R and moving diag twd COH; repeat 
twinkle starting on M’s L and moving diag 
twd wall; retain M’s R and W’‘s L hand- 
hold and as W makes a 1/2 LF twirl under 
M’s R and W’‘s L hands, M makes a //2 
RF circle around W to end facing partner 
in BUTTERFLY pos with M’s back to LOD. 
Twinkle in; Twinkle Out; Twinkle In; 
Turn Under; 
Starting M’s L and turning to BANJO pos, 
twinkle diag bwd in LOD twd COH, M 
crossing in back (W XIF), turning on last 
ct to SIDECAR pos; repeat moving diag 
bwd twd wall; repeat moving diag bwd 
twd COH; as M continues moving diag 
bwd twd wall with a step R, touch L, W 
turns 2 LF under her L and M’s R arms 
with a step L, touch R, to end in OPEN 
pos facing RLOD, W on M’s right side. 


SETS in ORDER, OCTOBER, ‘63 


9-12 


13-16 


Step, Swing, —; Side, Touch, —; Sweep 
Around; W Twirl; 

Bringing joined hands fwd, step fwd in 
RLOD on L, swing R thru in RLOD, turn- 
ing back-to-back, and hold; step to side 
in RLOD, on R, touch L, and hold; drop 
joined hands and join M’s L and W's R 
and in 3 steps (L, R, L) sweep around in 
V2 circle moving in LOD; as M continues 
sweep for another % circle, turning to 
end with his back to COH, W does a 12 
RF twirl in 3 steps to end facing partner 
and take CLOSED pos. 

Dip, —, —; Maneuver; Waltz; Twirl; 

Dip back on M's L (fwd on W's R) twd 
COH and hold 2 cts; in 3 steps (R, L, R) 
maneuver 4 RF to end with M's back to 
LOD; starting back on L, do one RF waltz 
turn; as M takes one fwd waltz in LOD, 
W twirls RF under her R and his L hands 
to end in OPEN pos facing LOD. 


Sequence: A, B, C, A, B. 
At the end of the dance the wheel in measure 
31 is 3%4 around in 3 steps, and W releases her 
R from M's L to turn 2 LF to face partner and 


bow. 


GOOD $/D ROUND 


CITY LIGHTS 


By Elmer & Pauline Alford, The Dalles, Oregon 
Record: Blue Star 1657-B 


Position: 


INTRO — Open-Facing; DANCE — Semi- 


Closed facing LOD 
Footwork: Opposite, directions for M except as 


noted 
Meas. INTRO 
1-4 Wait; Wait; Roll, 2, 3, Touch; Roll Back, 


Part A 
1-4 


5-8 


2, 3, Touch (To SCP); 
Wait 2 meas in Open-Facing pos M’s 
back to COH; roll away from partner 
down LOD 1 full turn (M LF, W RF) step- 
ping L, R, L, tech R; roll back in RLOD (M 
RF, W LF) R, L, R, tch L ending in SEMI- 
CLOSED pos facing LOD. 

DANCE 
Fwd Two-Step; Fwd Two-Step (Flare); 
Bwd Two-Step; Bwd Two-Step (to Open); 
In Semi-Closed pos facing LOD starting 
M’s L & W’s R do 2 fwd two-steps down 
LOD, flaring with outside ft on ct 4 of 
Meas 2; still facing LOD starting M’s L & 
W's R do 2 bwd two-steps in RLOD end- 
ing in OPEN pos, inside hands joined, 
facing LOD. 
Run, 2, 3, (Face) Tch; Roll Across, 2, 3, 
(Face) Tch (to Butterfly); Side, Behind, 
Side, Tch; Change Sides, 2, 3, Tch (to 
Semi-Closed); 
In Open pos facing LOD starting M’s L 
run 3 steps fwd L, R, L, face partner and 
touch R and drop hands; roll across (M 
RF & W LF) (W behind M) R, L, R, face 
and tch L to end in BUTTERFLY pos M’s 
back to wall; grapevine RLOD side L, 
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behind R, side L, tch R; change sides W 
going under joined hands (M’s R & Ws 
L) L, R, L, tch R (Calif. twirl)\—M stepping 
R, L, R, tch L to end in SEMI-CLOSED pos 
facing LOD. 

Repeat Action Of Meas 1-8 (except end 
Closed pos M facing LOD). 

Part B 
17-20 


9-16 


Walk, , 2, ; Run, 2, 3, Tch; Back Up, , 
2, ; Back Up, 2, 3 (Face Out); 

In Closed pos M facing LOD starting M’s 
L & W’s R walk fwd 2 slow steps L, , R in 
LOD (W backing up); run 3 steps in LOD 
L, R, L, tch R; walk bwd 2 slow steps R, 
_L in RLOD (W going fwd), ; run bwd 3 
steps R, L, R, tch L making a Y% RF turn 
on the 3rd step to put M’s back to COH, 
partners facing. 

Apart, 2, 3, Tch; Together, 2, 3, Tch; Two- 
Step Turn; Two-Step Turn; 

Back away from partner twd COH (W 
twd wall) L, R, L, tch R; fwd twd partner 
R, L, R, tch L assuming CLOSED pos M's 
back to COH; do 2 RF turning two-steps 
down LOD ending in CLOSED pos facing 
LOD. 

Repeat Action Of Meas 17-24 ending in 
Semi-Closed pos facing LOD. 

DANCE GOES THRU THREE TIMES PLUS ENDING. 
Ending: Slow Twirl, , 2, ; 3, , Bow and Curtsy. 
W makes RF twirl under joined hands 
(M’s L & W's R) as M takes 3 steps in 
place (L, , R, ; L, ,) change hands to M’s 
R & W's L, bow and curtsy. 


21-24 


25-32 


CORNER QUICKIE BREAK #2 

By Bob Kent, Warwick, Rhode Island 
Two and four a right and left thru 
Same ladies chain, that’s what you do 
Heads right and circle the floor 
Head gents break to lines of four 
Forward up and back you reel 
Pass on thru and wheel and deal 
The center two do sa do all the way around 
Make an ocean wave when you come down 
The outside two divide and star thru 
At the ends of the line 
Go right and ijeft thru along the line 
Turn the girl with the yak, yak, yak 
Go up to the middle, box the gnat 
Face the line, there’s your corner 
Left allemande 


CONTRA CORNER 


BEAUX OF OAK HILL 
(Traditional) 
1, 3, 5, etc. active and crossed over 
Active couples chasse’ down the hall 
with the next below 
All chasse’ back to place 
Balance and swing the same 
Opposite ladies chain across and back 
Half promenade and half right and left 
back to place 
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CALLER’S PORTFOLIO 


Ralph Kinnane of Birmingham, Alabama has 
contributed much to square dancing in addition 
to choreographing some of our popular round 
dance routines. Here are ten dances submitted 
by Ralph for your dancing pleasure. 


Head two couples lead to the right 

Circle to a line, don’t take all night 

Up to the middle, back you reel 

Pass on thru, wheel and deal 

Center four pass thru, and when you meet 
Hook right arms, swing thru, keep it neat 

Take your time and don’t you roam 

Ends cross over, centers turn alone 

Bend the line, up and back you reel 

Pass on thru then wheel and deal 

*Allemande left 

*(Or add this) | 

Center four pass thru, and when you meet 
Hook right arms, swing thru, keep it neat 

Take your time, don’t roam 

Ends cross over, centers turn alone 

Bend the line, go to the middle and back 

Cross trail thru, allemande left 


Head ladies chain and when you’re thru 

Heads give a right to the opposite, swing thru 
When yovu’re thru fold the girls behind the men 
Make a left hand star, find the corner then 
Star promenade, go round the town 

Head two couples will wheel around 

Square thru, count four hands around the track 
And when you’re thru the men turn back 

Now Dixie style to an ocean wave too 

Rock up and back then all swing thru 

Finish the swing thru, hang on by the left 

That’s your corner, allemande left 


Head gents face your corner and box the gnat 
Four men go up to the middle then step back. 
A right to the opposite then swing thru 

When you’re thru, balance up and back 

Then square thru, three hands round the track 
Go round one behind the ladies stand 

Girls give a right to the opposite 

Swing thru, you’ve no time to stand 

When you’re thru balance up and back 

Pass thru... allemande left 


Head two couples right and left thru 

Turn that girl and pass thru 

U turn back and all join hands 

Circle a bit, don’t just stand 

Side two couples go forward and back 

Then right and left thru across the track 
Follow the girl, Dixie style to an ocean wave 
Rock up and back then turn by the left 

Then Dixie chain across the set 

Lady go left, gent go right around one 

Then join hands, circle eight. we’re not done 
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Heads up to the middle and back with you 
Cross trail, behind the sides star thru 
Center couples pass thru then star thru 
Frontier whirl, now wheel and deal too 
Center couples right and left thru 

Pass thru, star thru like before 

Frontier whirl, wheel and deal once more 
*Center couples pass thru, left allemande 


*(Or add this) 

Center couples pass thru, split two 

Line up four, go up and back once more 
Star thru, then frontier whirl 

Do a right and left thru across the world 
Dive thru, square thru, 3% round the land 
Find a corner, left allemande 


Head two couples stand back-to-back 
Separate, half way round the track 

Do sa do and then step back 

Make a line of four, go forward then back 
Box the gnat you’re doing fine 

Pull her by then bend the line 

With the opposite two circle up four 
Gents break make a line of four 

Pass thru, fold the ends, then star thru 
Promenade around like you usually do 


Heads backtrack then do sa do 

Once around on heel and toe 

Pass thru, with the next circle four 
Ladies break, make lines once more 

Gor forward and back just once more 
Pass thru, fold the ends, star thru once more 
Wrong way promenade, don’t look back 
Couples two and four backtrack 

Do sa do and when you’re thru 

Pass thru then half square thru 

Girls turn alone, the men square thru 
Count three hands, look out man 
There’s the corner, left allemande 


Heads right and left thru, don’t take all night 
The head two ladies chain to the right 

Side two couples half sashay 

Then star thru across the way 

Split two, line up four 

Up to the middie and back once more 

Pass thru, the ends turn in 

Duck to the middle, pass thru again 

Split two, line up four, then pass thru 

Wheel and deal like you usually do 

Double pass thru, face your girl and move back 
Bend the line, star thru across the track 
Center four pass thru. . . allemande left 


Head two couples go forward and back 

Then right and left thru across the track 

Follow the girl, Dixie style to an ocean wave 
Rock up and back then turn by the left 

Then Dixie chain across the set 

Lady go left, gent go right around one 

Then join hands and circle left, we’re not done 
Reverse back, go single file round the land 
Gents turn back, Dixie grand 

Right, left, right . . . Allemande left 
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Heads up to the middle and back once more 

Pass thru, around one, line up four 

Star thru, the inside arch, outside under 

Star thru, right and left thru, go like thunder 
Cross trail, round one to a line 

Go up and back and keep in time, pass thru 

Ends cross over, centers turn alone, don’t blunder 
Star thru, inside arch, outside under 

Star thru then a right and left thru 

Cross trail round one to a line like we usually do 
Go up the middle and back then pass thru 

Ends cross over, center turn alone, watch out too 
Star thru, inside arch, outside under 

Star thru, right and left thru, don’t you blunder 
Cross trail, look out man... left allemande 


Heads right and left thru, don’t just stand 
Same ladies chain across the land 

Heads up to the middle and back with you 
Then star thru and pass on thru 

Star thru, then circle four 

Head gents break to a line of four 

Up to the middle and back you reel 

Now pass on thru, wheel and deal 
Substitute, do a right and left thru 

Turn that girl and pass thru 

A right and left thru, full turn you bet 
Allemande left 


Four ladies chain like you usually do 

Head two couples right and left thru 

Pass thru, around one, make a line of four 
Up to the middle and back once more 

Pass thru, wheel and deal, there’s still more 
Double Dixie chain across the floor 

Girls turn back, left allemande 


SINGING CALL 


BY AND BY 
By Ed Gilmore, Yucaipa, California 

Record: Balance X 113 

OPENER, MIDDLE BREAK and CLOSER 

Let's circle left now it’s half round, go 

Allemande left and you promenade 

You promenade around and roll away now 

Girls go on just like you are, men turn back 
but not too far 

Turn your partner right, go all the way 
around now 

Allemande your corners all 

Come back and promenade ‘til the sun shines 
Nellie 

By and by 

FIGURE 

Everybody swing, swing, the men star left now 

One time around, pick up your maid 

Star promenade, around that ring you wander 

Inside out, outside in, do si round your 
corner then 

See saw, go round your partner 

Corner swing and whirl 

You'll promenade ‘til the sun shines Nellie 

By and by 

Sequence: Intro, Figure twice, Middle Break, 
Figure twice and Closer 
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EXPERIMENTAL DRILLS 
U Trail figures have been developed by Walt 
Swan, Riverside, Rhode Island. We are using U 
Trail In this month and here are some of Walt’s 
examples using the movement. You'll find the 
full description on page 70. 


SWAN’S TRAILING IN 
Head two couples cross trail thru 
Go up the outside round two 
Gonna hook on the ends 
Then lines of four star thru, double pass thru 
U trail in but pass by two 
Face to the middle, then lines of four 
Star thru, double pass thru 
U trail in, pass by two 
Face to the middle, then lines of four 
Star thru, center two square thru 
Three-quarters man, left allemande 


U TRAIL IN 
Heads to the right circle four 
Head men break to lines of four 
Go forward and back to the old time reel 
Pass thru, wheel and deal 
Double pass thru, U trail in 
Meet a new Sue come down the middle 
Double pass thru, U trail in 
Meet a new Sue come down the middle 
Double pass thru, first go left, second right 
Star thru the first in sight 
Square thru three-quarters man 
Left allemande 


THE DIXIE TRAIL 

Heads to the right and circle up four 
Head men break and line up four 
Go forward and back hear me squeal 
Pass thru, wheel and deal 
Double pass thru, U trail in 
To a Dixie star thru*, when you’re thru 
Double pass thru, U trail in 
To a Dixie star thru*, when you’re thru 
Double pass thru, first couple left 
Second couple right, right and left thru 
With the first in sight 
Cross trail back to a left a 
*For the description of Dix 

see Sets in Order May 1962, 


LITTLE ARCHIE 
By Bob Page, Hayward, California 

Four ladies chain three-quarters round 
Heads lead to the right and circle to a line 
Forward eight and back, then roll away half 

sashay 
Star thru, across from you 
Center couples cross trail and hook on the ends 

(lines of four facing out) 
Arch in the middle, the ends turn in 
Pass thru, star thru, roll away with a half sashay 
Star thru across from you 
Center couples cross trail, hook on the ends 
Arch in the middle the ends turn in 
Pass thru, star thru, roll away with a half sashay 
Allemande left etc. 
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WHO DOES WHAT? 
By George Vagtborg, San Diego, California 
Everybody swing and sway, three and four half 
sashay 
All promenade while you’re that way 
One and three wheel around, everyone face 
your partner 
Star thru, substitute, (two lines facing same, 
front lines make the arch) 
Both lines, ends fold, star thru, centers fold 
Right and left thru then star thru 
Pass thru, wheel and deal, then when you’re thru 
Double pass thru, first couple left, next right 
*Ends fold, right and left grand 


or 
*Ends fold, box the gnat, pull by, left allemande 


EITHER WAY 
By Bruce Johnson, Santa Barbara, California 
All promenade and don’t slow down 
Side two couples wheel around do a right 
and left thru 
Now Dixie style to an ocean wave, 
swing thru 
Balance again then face down the line 
Two ladies chain, you’re doing fine 
Now pass thru and cast off three-quarters round 
Dixie style to an ocean wave then LEFT swing 
thru 
Balance again then face down the line 
Two ladies chain, you’re doing fine 
Left square thru... . allemande left 
(progression to orig. opposite lady) 
Note: The above pattern works same way with 
“Left Swing Thru” used throughout. 


SINGING CALL 


TIE ME KANGAROO DOWN 
By Andy Andrus, Port Arthur, Texas 
Record: Blue Star 1681, Flip instrumental with 
Andy Andrus 
There was an old Australian Square Dance Caller 
lying, dying...and this is what he asked his 
dancers to do when he passed on. 
OPENER, MIDDLE BREAK and CLOSER 


and then 


Four ladies chain across Jane 
Turn ‘em left around 
Chain ‘em back across Jane 


Promenade her around, (All together now) 

Tie me kangaroo down, sport, Tie me kangaroo 
down 

Tie me kangaroo down, sport, Tie me kangaroo 
down 

FIGURE 

Heads go up and back, Jack, do sa do around 

Make a right hand star and turn it once 

Once around that old town 

Allemande the corner girl Earl 

Do sa do your own 

Swing that corner gal Al 

Promenade her back home. (All together now) 

Tie me kangaroo down, sport, Tie me kangaroo 
down 

Tie me kangaroo down, sport, Tie me kangaroo 
down 
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SQUARE DANCE SPECIALTIES by SesiiC 


ILLUSTRATED BASIC 
MOVEMENTS OF 
SQUARE DANCING 


Contains 71 illustrations 
on all the popular basic 
movements used today. A “must” 
for new dancers. 


15¢ each—$10.00 per 100 or more 
postpaid 


BASIC 
CHECK LISTS 


Serve as a continuous 
| record of the progress of 
| each square dance class. 
Aid the teacher in plan- 
ning lessons. 


12 for 25¢ postpaid 


savant pancinc, BUMPER 
en "| STRIPS 


4” x 12” Bright Red-Orange. Long 
lasting. 35¢ ea. or 2 for 50¢ postpaid 


BINDERS 


| Preserve your Sets in Order. 
Mm Each binder holds 12 issues 
and includes rods to hold 
magazines in place. Red 
Leatherette. $2.20 postpaid 


SUBSCRIPTION CERTIFICATES 


Four month subscription to Sets in Order for $1.00. 


Ideal gift or door prize. Postpaid. 


HANDBOOKS 
Te STORY OF 
SQUARE DANCING 
RECORD PARTY 
HANDBOOK 
PLANNING 
SQUARE DANCE PARTY FUN 


CLUB ORGANIZATION HANDBOOK 


25c¢ each 
postpaid 


| pe NAME TAGS 
/ vers DANCE! For use at festivals or 
clubs. Choose from 
two designs (A or B). 


Printed on goldenrod 


SHO ee A 


wage, 


¥ 


WEY! WHERE'S MY CORNERT 


— stock. Minimum order 
100 of same design. 


100 for $2.75 postpaid 


RECOGNITION PIN <> 


Black and silver double linked 
square identifies you as a square 
dancer. Safety clasp. $1.10 each 
postpaid 


VELCO SLO-DOWN 
FOR SLIPPERY FLOORS 


16 OZ. CAN SLO-DOWN 
or 11 OZ. CAN SPEE-DUP 
Postpaid 1.75 (USA only) 
1.50 (Calif. only) 

2.00 in Canada 


ey 


noocrenmion | INDOCTRINATION 
. HANDBOOK 
rs | HANDBOOK 


| 
[3 
| 


Designed especially 
for new dancers, 

a valuable help to all dancers. 

15¢ each—$10.00 per 100 or more 
postpaid 


SQUARE & 
ROUND DANCE 
DIPLOMAS 


Beautifully designed (82 x 11) ap- 
propriately worded for teachers to 
give to their students. 10¢ each... 
minimum order of 10... State type. 


Add 20c postage with each order. 


PARTY NAPKINS 


Refreshment size (9°x 9”) 
50 in a package......65¢ 
Luncheon size (12’x 12”) 
50 in a package......75¢ 


DECALS 


Yellow and brown, 5¢ 
each. 16 or more, post- 
paid. Include a self-ad- 
dressed stamped envelope for order 
of less than 16 decals. 


ROUND DANCE POSITION CHARTS 


llustrations of twelve most common round dance 


positions. 100 for $3.00, postpaid. 


ORDER FORM SETS IN ORDER, 462 No. Robertson Blvd., Los Angeles 48, Calif. 


Sets in Order 1 year subscription $3.70 Renewal[] New [|] Spee-Dup ............2--.----.-.--- ee, Pe tp 1.75 [] 
Subscription Certificates .......2.......0...ccccceseeseeeeeeeeeeens C] 

Sets in Order Year Book No. 3..............--...--- 2.10 [] a acals Drcnun antl Wal oa = 

sets th Order Teer Book NO. 5s. 2.35 [] = © iiLus. BASIC MOVEMENTS OF SQUARE DANCING [J 

Sets in Order Year Book No. 6..........0.000...00.- 2.60 [ | a = eS EAs OS ee Tae 0 

sets in Order Year Book No. 7-—--ceverernee---S00 [_) = > Basic Check Lists (for callers) 12 sheets.................--- ‘oe 

American Round Dancing (a text)............-..-.-... 1.60 (] . Se Nahas Tega (indicate Design A Gf Bye cussccncccescane Tl 

Hemitine’s Reqndgess: Marmiet.. on uJ S + $/D Diplomas (Min. order of 10)............22..2.-20000e0ee J 

Story of Square Dancing.............-.--:--ersseeereeeees 25 L] fol S R/D Diplomas (Min. order of 10)..0..0....0.0ceceee O 

soviiabdeilsrk: ot chats cute lnmpena ene ee eeeeraat 25 [] 2 5 LEARN TO SQUARE DANCE POSTERS, 12 for $1 [J 

Planning Square Dance Party Fun.................-...- 2[)] § o 

Club Organization Handbook........--..-.:.-e0-------- 202% Please send me the items | have checked. 

Sets in Order Binder...................cccce00--------0...0.- 2.20 [] g 4 | enclose check or money order for $——_______ 

cD a eon ee 1.10 (] = = Name — 

Bumper Strip.................. 35 ea. [] 2 for .50 [| . = 

Round Dance Position Chart, per 100................ 3.00 [] rs ‘niieicemmetin 

So | rire 1.75 [] City & State 


NEW RELEASES 


MIBS 5001 


DEAR HEARTS AND GENTLE PEOPLE 


Caller, Chuck Broad 


FLIP 115 GREEN GREEN 
Caller, Ed Hempel 


AVAILABLE AT YOUR FAVORITE RECORD STORE 


MIBS RECORDING CO. BOX 16, MELROSE PARK, 


(Continued from page 3 ) 
people never miss an evening if they can help 
it. Through your pages we aim to keep in the 
swim and remain abreast of new develop- 
ments. In this way it is hoped that momentum 
will be maintained and the flag of the square 
dance world kept flying in this quiet corner of 
England. 

Geoffrey Furniss 

Cheltenham, Glos., England 
1 particularly like your reference to “good level 


of enthusiasm.” Sometimes too much emphasis is 
put on “level” as it refers to high level or low level 


ILLINOIS 


of dancing ability and not enough emphasis on 
the pleasure element or the enthusiasm of the 
dancers. Editor 

Dear Editor: 

Thanks for another crisp dollar bill for a 
Square Gem — that was my third, not my sec- 
ond, so Ive almost paid for another year’s 
subscription — or rather, you have. We've been 
subscribers since 1950 so it’s nice to get a free 
one... 

We attended the California Convention in 
Long Beach and we thought you might like 
an outsider’s opinion. There was so much to 


NEWCOMB 
NEWCOMB 


NEWCOMB 
NEWCOMB 


NEWCOMB 
Our Complete Stock 


Insures Quick Service 


Our stock of NEWCOMB P.A. equipment is one of the largest in the country... 
and we are only five minutes away from the NEWCOMB FACTORY. This insures 


exceptionally fast service. 


USE OUR TIME PAYMENT PLAN... 


.A YEAR TO PAY 


WRITE FOR FREE BROCHURES 


Phone Olympia 2-0634 


P.O. BOX 48547, LOS ANGELES 48, CALIFORNIA 
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Callers’ Supply Company 


Oo 
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SPECIAL EVENTS RECORD 
ADDS FUN TO YOUR PARTY 


Happy Birthday, Jolly Good Fellow, 
Giant Fanfare, Trumpet Fanfare, 
Drum Walk-up, Old Grey Mare 


SETS IN ORDER RECORD #2136 
$1.45 
AT ALL SQUARE DANCE RECORD SHOPS 


gain but when so much was going on all at 
the same time we had to dash from one place 
to another or miss things altogether. 

Fortunately — or unfortunately — Ken and I 
have so many square dance interests. We dance 
and teach both rounds and squares; have been 
active in Council and Federation work here, so 
we are always interested in promotion; I sew 
most of my own clothes so was interested in 
the sewing panels; since Ken calls for two 
clubs we are always interested in party gim- 
micks; you probably get the idea. 


"RED" BATES 
NEW ENGLAND'S SINGING CALLER 


Touring Country from 
June 29th thru August 6th 


Booking Dates To and From 
National Convention in Long Beach, Calif. 


Write: 
222 Glendale Road, Hampden, Massachusetts 


In Long Beach, therefore, we had to miss a 
lot. I realize lack of larger halls has something 
to do with it but the Arena never really was 
filled to capacity. We found the dancers very 
friendly, not only to us as outsiders but to 
each other. Everyone was shaking hands and 
reading name tags. I liked that. .. 

Harriet Hartinger 
Seattle, Wash. 
Dear Editor: 

... We surely enjoy SETS and I am sure 

quite a few people in our new group will be 


NEW SINGING CALL 


“WALKIN’ MY SUGAR” Called by Bob Page 


Bob Page and Julius King, Jr. teamed up in developing this exciting new singing call. 
The Jerrymen recorded the music in 4/4 time with a ‘‘shuffle”’ rhythm. Excellent music 
with a great dance makes this one every caller will want to try. 


SIO 139-—'’'WALKIN’ MY SUGAR’’——Flip Instrumental called by Bob Page 
NEW ROUND DANCES 


“WONDERING” by Louis & Lela Leon 


A waltz routine that offers that bit of challenge so enjoyed by experienced round 


dancers. Don’t miss this one. 


“A-TISKET, A-TASKET” by Roy Close & Bernice Jones 


A real ‘‘swinging’’ dance to lively music. This routine was especially arranged for 


those who like easy dances. 


SIO 3143—'' WONDERING" /““A-TISKET, A-TASKET”’ 


SétsiiCiler RECORDS 
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“BUILD YOUR HASH” 


— with a new calling concept by ED MICHL — 
in compact manual form designed for ‘quick pickup 
and delivery.” 

Ed Michl, 1601 Hay Avenue, Coshocton, Ohio 


Please send........ copies of "Build Your Hash” at $4.50 each 
(includes postage and handling). 


Enclosed is my check or money order. 
rare reed eee reboummammnnes 


ee 


Your name imprinted in gold on cover exactly as printed 
above, add 50c. 


subscribing to it...SETS fills the bill for old 

and new dancers alike — and callers, too... 
Mac McGuire 
Savannah, Ga. 

_ Dear Editor: 

Your articles on what a man likes about a 
lady in square dancing and vice versa (Sets in 
Order — May and June, 1963) are very much 
to the point. Why not condense each para- 
graph to one short sentence and print them 
often? Maybe in time more dancers would pay 
attention, 


BILL & VALS CARRIAGE HOUSE 


140 E. Butler Ave., Chalfont, Bucks County, Penn. 


BONEY’S S/DANCE & WESTERN WEAR 

Corner So. Slappey & Whitney, Albany, Georgia 
BELLES ’N’ BEAUS 

12000 Lorain Ave., Cleveland, Ohio 44111 
COUNT’S WESTERN STORE 

4903 Wisconsin Avenue, Washington, D. C. 
CIRCLE EIGHT WESTERN WEAR 

195 N. Hawthorne Blvd., Hawthorne, Calif. 
DIXON’S WESTERN WEAR 

1112 W. Broad St., Fails Church, Virginia 
DUDES & DOLLS S. D. & WESTERN WEAR SHOP 
7 S. Ritter Ave., Indianapolis 19, Indiana 

KAY WILSON 

5022 Nokomis Ave., Minneapolis 17, Minn. 
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JOIN THE 


“ National” 


“VAGABONDS”’ 


{The Prestige Club} 


DANCE IN THEIR STATE! 
DANCE IN YOUR STATE! 
DANCE IN ANY STATE! 
ae6¢ 
COMPLETE YOUR BOOK 
AND RECEIVE EMBLEMS! 


DANCE TO FIFTY 
AUTHORIZED 
WESTERN CALLERS! 
oes 
ONE FROM EACH 
OF THE 50 STATES 


OF 
THE UNITED STATES! 


Official Emblem 
PSOSHSHSSHEHHOSHESHOHOHHSSEHHOHEEHHOHOSEHHLOFOOOSOSOCEECE 
For Iinformetion Write to: 
THE “MATIONAL VAGABONDS” 1127 Hexelwood, 5.E. 
Werren, Ohic 


AAMKs 


Something in the square dance picture both- 
ers many of us and perhaps some articles by 
you from time to time would help to.improve 
things. So many of the newer dancers (and 
also some of the older ones) seem to have no 
conception of what styling, rhythm, timing, 
smoothness, etc., are. We have only a few 
workshops and it seems the only reason for 
them is to learn new basics, figures, etc. 

We attended one workshop near us twice. 
It is an “advanced” workshop. Twice was 
enough. We both were practically black and 


Let Your Square Dance Clothier Help You 


Eu Wy Crees for the Dauce 


MAX ENGLE’S S. D. & WESTERN SHOP 

2616 W. 16th St., Indianapolis 22 

THE OX YOKE SHOP 

56 Winthrop St., Tariffville, Conn. 

THE PROMENADE SHOP 

12401 S.E. Division St., Portland 33, Oregon 
SQUARE DANCE CORNER 

2225 Wilton Drive, Wilton Manors 8, Florida 
SQUARE DANCE and GIFT SHOP 

28933 Euclid Ave., Wickliffe, Ohio 

SQUARE DANCE AND RECORD SHOP 

U.S. Route 20, 4 miles East of Geneva, Ohio 
SQUARE TOGS 

11757 Hwy. 42, Sharonville, Ohio 

VERNIE’S DRESS SHOP 

123042 Westlake Ave., N., Seattle 9, Wash. 


STORES handling square dance clothing are welcome to write 
, Sets in Order for information regarding a listing on this page. 
Sets in Order magazines may be purchased at these stores. 
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BOYNE-MT. 


America’s Fastest Growing 
Square Dance Vacation 


ANNOUNCES ITS EXPANSION TO 6 FUN PACKED WEEKS DURING 


nis” & ah 


and many others. 


WRITE yom © BOX 5183 © GROSSE POINTE, MICH. 


blue after each session. Why on earth can't 

workshop callers include styling, rhythm, etc. 

and turn out some truly good square dancers 

instead of a bunch of rough-housers? I believe 

it is up to the callers to do this and I think 

that in tum the dancers would appreciate it. 
Ralph and Dorothy Burgess 
Van Nuys, Calif. 

Dear Editor: 

In answer to your $.0.S., Help Needed, I 
just discovered that I have the 1955 March 
copy of Sets in Order that you are missing. [| 


_IN THE HEART OF MICHIGAN'S VACATIONLAND 
FANTASTICALLY LUXURIOUS — 


5th GREAT YEAR 


| STAFF also includes such notables as JOHNNY LeCLAIR « JERRY HAAG « MAX FORSYTH 
- WALLY SCHULTZ © BRUCE JOHNSON e JOHNNY DAVIS * JACK MAY ® SINGIN’ SAM 
/ MITCHELL © LEE HELSEL ¢ JACK & NA STAPLETON @ THE WILEYS ® WILLARD ORLICH e¢ 


Also a complete callers’ college with 
WILLARD ORLICH & BRUCE JOHNSON 


am forwarding it to you and am delighted to 
do so. It was given to my husband and myself 
about a year and a half ago, when we started 
our first square dance lessons, by a fine man 
by the name of Harry B. Finer... We both 
enjoy square dancing very much and are mem- 
bers of the Belles and Beaus Square Dance 
Club here. 
Elvera and Fritz Krebs 
Houston, Texas 
Dear Editor: 
.. 1 would like to tell you how much we 


FOR YOUR ENTERTAINING 


Gay, exclusive artist's square dance design 
red, black, white, and oa design in permanent high fired enamel 


Dealers send for brochure 


S. guatedans- C rapt 4 
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A. Softlite Candie Lites 
w/6 candles. 2 to set $4.00%  $.. 

B. 10” Heat Proof Plates. 

Set of 8 $10.00*_ $ WW _ 
C. 12 oz. Tumbler, crystal. 

Set of 8 70) | PE: eae 
D. Coffee or Tom & Jerry Mugs. 

Set of 8 4h) es ae 


E. 3-Tier Stack Jar Condiment Set 
for nuts, candy, relish, etc. 
are 


Total $ 


*includes handling & shipping charges. Ohioans add 3% sales tax. 
Enclosed is (check or money order). Ship to: 


Name 
Address 
City & State 


601 Hay Ave., Coshocton, Ohio 


- DETROIT | 


VACATION — CONVENTION — 
BUSINESS or just VISITING 


WELCOME TO 
WORLD’S LARGEST 
SQUARE DANCE STORE 


Scott Colbarns 
SQUARE DANCE SPECIALTIES 


14600 GRAND RIVER, DETROIT 27, MICH. 
Phone VE 8-2296 - VE 8-7033 


enjoy your thought-provoking editorials, the 
Walk Thru, Stvle Series, Experimental Lab 
and the Record Report. There is no record 
shop near here so I lean real hard on your 
judgment and evaluation for which records to 
get and the Lab lets us look and see how to 
do some of the newer figures. The Walk Thrus 
help re-enforce what we teach on styling and 
add authority to what we are trying to do and 
the articles on clubs, manners, party ideas, 
etc., hit the spot. Thanks. 

Dick Simmons, Grifhs AFB, N.Y. 


A LEE LEE PEERED BEE ET EEEE OT ap 


f 


ENGRAVED BADGES FOR PERSONAL OR CLUB USE 
Engraved badges have white letters on black 


or colored plastic. 


Badges for officers, callers, callers’ wives, etc., plus a large selection of 


comical ‘‘GOOFIES’’ 


(All badges illustrated tn reduced size.) 


Write us for full details and prices. 


e WESTERN PLASTIC PRODUCTS. 


1703 MAGNOLIA AVE., LONG BEACH 13, CALIF. 
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NEW larger slot 
Or Wweorer's nome 


Square & Round Dance 


FREE Record Catalog 


® Buy Direct By Mail ® 24 Hour Service 
® 12,000 Records Always In Stock 

°e 58 Labels 

e P.A. Systems 


® Books & Accessories 
® FREE BONUS OFFER. 


Why Don’t You Send For Your Copy Teday! 
12 Years Continued Service 


MASTER RECORD SERVICE (Mike’s Western Store) 
1210 E. Indian School Rd., Phoenix 14, Arizona 
(HOME OF MIKE‘'S SQUARE DANCE BARN) 


Dear Editor: 

A suggestion has been made to me which I 
would like to pass on to you for consideration. 
Occasionally our square dancers when they 
invest in new outfits are looking for a place 
where they can dispose of their old square 
dance outfit. St. Joseph's would be such a 
place. We have eight squares of 7th and 8th 
grade Indian boys and girls here at St. Joseph's. 
These youngsters are of assorted sizes. Some 
of the clothing may just fit, and other outfits 
could be cut down to size by the Sisters and 


— 


DANCE CLUB NAME SLOT BADGES 


Made of light weight, clear plastic, with pictures of 
dancers or club symbols in colors. 

This badge can be supplied to a member immediately 

simply by typing, printing or ‘writing his name on the 

blank slot insert card and slipping it into the patented 


slot. All fitted with jeweler’s safety 


clasp pins. 


RICHARD | 


MILLER 


| LOWELL, MASS. | 


Name and # 
Town or Club 


7 5c ea. 


DOROTHY] 


Name only 


70¢ ea. 


LAUER 
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Square Dance Dresses 
Mother and Daughter Dresses 
Peasant Dresses, 
Peasant Blouses and Skirts 


Square Dance Skirts 
Ready to wear and made to order... 


Send 
for brochure and name of local supplier. 


1460 WASHINGTON AVENUE 
MIAMI BEACH, FLA. TEL. JE 8-8794 


our big girls. If you can give the above a little 
publicity in Sets in Order, I would appreciate 
it |. 

Father George 

St. Joseph’s Indian School 

Box 304, Chamberlain, So. Dak. 
Dear Editor: 

We are interested in finding a place, per- 
haps overseas, where we can send square dance 
dresses and shirts that are still good enough 
but which we can no longer wear. We hate to 
throw them out and thought perhaps you 


SQUARE—'N— ROU ND DANCERS 


STATIONERY — Gift Boxed — Fine Quality (design suitable 
for Square or Round Dancers) 24 printed sheets, 24 plain 
sheets, 24 envelopes 2.2.0... ccc ceeeeecneceee emus ss centeceseees $2.35 

CORRESPONDENCE FOLDERS — Gift Boxed — Fine Quality 
design suitable for Square or Round Dancers) {use for 
notes or invitations) 

12 printed sheets and 12 envelopes ............00.0.00..0... $1.25 

CHRISTMAS CARDS — Gift Boxed 


20 assorted with envelopes —.........0..000.c ee $2.35 
ALL OCCASION GREETING CARDS — Gift Boxed 

20 assorted with envelopes 2.2.0... cece cece ce eree $2.35 
SPECIAL — one box of each of above.................. only $7.95 


BUY SEVERAL & USE AS GIFTS 
(add oa co tax on California orders) 
{add 10% on Foreign orders) 


MARDON ENTERPRISES 
P.O. BOX 9093, LONG BEACH, CALIF. 90810 


would know of some clubs that could use 
them. Thanks for any information you can 
give us. 
Lorraine Johnson 
Box 176E, R.D. 1 
Boalsburg, Pa. 
Dear Editor: 

Four people traveled 2000 miles over a period 
of 12 weeks so that Mary and Don Waterman 
might learn to square dance. They live in Os- 
ceola, Nebr., and every Friday night they 
would drive over 80 miles to Fremont, Nebr., 


MAc GREGOR RECORDS 


GOOD TUNES TO START OFF THE FALL SEASON!!! 


FLIP INSTRUMENTAL 
#997 “YOU'VE GOTTA BE” 


A Side—With Call by Bob Van Antwerp 


B Side—Instrumental 
#998 


“OLD GREY BONNET” 


A Side—With Call by Fenton “Jonesy” Jones 
B Side—Instrumental 


#999-A 


#999-B 


ROUND DANCES (Both Two-Steps) 


“LITTLE BROWN GAL’ 
Choreography by Jeanette & Ralph Kinnane 
Birmingham, Alabama 

“SWEET MAMA” 
Choreography by Frances & Oscar Schwartz 
St. Petersburg, Florida 


Music for All Numbers by Frank Messina and The Mavericks 


MacGREGOR RECORDS, 720 So. Western Ave., Los Angeles, Cal. 90005 
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PUT YOUR PETTICOAT IN A HOOSIER 
Fer r TOTE SQUARE DANCE FESTIVAL 


The Zippered Plastic Bag De- October 18, 19, 20, 1963 
signed For Carrying And Storing 


Your Fullest Petticoats. Keep ry a 
$150 Them Fresh And Ready; Trav- MARSHALL FLIPPO — FRANKIE LANE 
ee MANNING & NITA SMITH 
The Desert Mine Shop For Information 
164 BRIDGEPORT AVE., DEVON, CONN. Write: HOOSIER SQUARE DANCE FESTIVAL 
e SEND FOR OUR MAIL ORDER CATALOG °¢ P.O. Box 731 Evansville, Indiana 


for a 3-hour dance lesson, then make the 80- 
mile drive home again. 

Much credit is due to Vinton and Marion 
Clark, veteran dancers from Osceola, who ac- 
companied the Watermans each time and who 
supplied them with an incentive for square 
dancing thru their own enthusiasm for it. I’m 
very proud to know these young people and to 
have had a small part in their square dancing 
recreation. 


These dencurs nenered 2000 ow in 112 weeks to learn to 
square dance. At left, Vinton and Marion Clark, veteran 
Stan Johnson dancers, whose encouragement kept Mary and Don Water- 
Fremont, Nebr. man, right, going enthusiastically. 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably. Contact distributor 


L RECORDS 
—, 


| j SS nearest you for complete details. No obligation. 
ri WRITE TODAY TO DISTRIBUTOR NEAREST YOU 
NEW JERSEY 
ARKANSAS GERRY HAWLEY DANCE RECORD DISTRIBUTORS 
TENARK RECORD SALES 34 Norman Crescent, Saskatoon, Sask. 1159 Broad Street, Newark 14 
1210 Tyler, Little Rock MICHIGAN OHIO 
SQUARE DANCE SPECIALTIES 
ARIZONA 14600 Grand River, Detrolt 27 My ag ares gf mal ERPRISES 
OLD TIMER DISTRIBUTORS ea 
P.O. Box 7281, Phoenix MISSOURI TEXAS 
WEBSTER RECORD DISTRIBUTORS 
CALIFORNIA 124 W. Lockwood, St. Louls 19 aa eet pg an <r 
CORSAIR-CONTINENTAL CORP. = anes 
5528 N. Rosemead Bivd., Temple City NEBRASKA UTAH 
SQUARE DANCE DISTRIBUTORS 
CANADA 205 South 19th St., Omaha ists big: mi rie es 
SQUARE & ROUND DANCE WHOLESALE — — 
455 W. Broadway, Vancouver, B.C. WASHINGTON 
CANADIAN MUSIC SALES WESTERN DANCE DISTRIBUTORS 
58 Advance Road, Toronto, Ont. 1230/2 Westlake Avenue N., Seattle 9 
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RECORD SALE 
10 45 RPM Records for *7.50 


POSTPAID 
YOU SELECT 5 WE SELECT 5 


no refund no exchanges 
CHECK OR MONEY ORDER MUST ACCOMPANY ORDER 


\ These Are The Labels 


SUNNY HILLS SWINGIN’ SQUARES 
AQUA DASH 

BEST BEL-MAR 
LIGHTNING S SHAW 

WESTERN JUBILEE BENZ 


300 78 RPM SQUARE DANCE RECORDS 
ANY 5 FOR $1.00 PLUS 15c POSTAGE 
SINGING CALLS & HOEDOWNS 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 
1689—MAMA DON’T ALLOW, Caller: Sal Fanara 1692—FOREST CREEK, Key G, Instrumental 
Flip Instrumental TRINITY RIVER BOTTOM, Key F (Hoedowns) 
1690—OH JOHNNY, Caller: Sal Fanara 1693—UNCLE BUD, Key A, Instrumental 
Flip Instrumental | SHOOT THE MOON, Key F (Hoedowns) 
1691—JUST A GAD ABOUT, Caller: Sal Fanara 1694—OH MY OH, Caller: A! Brownlee 
Flip Instrumental Flip Instrumental 
BOGAN 
1156—BLUE WATER LINE 1157—JUST ANOTHER POLKA 
Caller: Charles Drake, Flip Instrumental Caller: Darrel Slocum, Flip Instrumental 
LORE 
1048—TOO LATE, Caller: Bob Augustin 1049—CLICK GO THE SHEARS, Caller: Ron Jones 
Flip Instrumental Flip Instrumental 
1050—FOLSOM PRISON SONG, Caller: James Pitchford; Flip Instrumental 
ROCKIN A 
1304—GROUND HOG, Key G, Instrumental 1305—TIEYO RAG, Key A, Instrumental 
SAUCEPECON, Key F (Hoedowns) CAJUN, Key F 
KEENO 5 
2250—THE OLD LAMPLIGHTER 2260—I DREAM OF YOU ] 
Caller: Harold Bausch; flip inst. Caller: Harold Bausch; flip inst. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. Phone UN 27077 


$6.95 in Metallic Colors: 
Gold, Silver or Bronze 


Sizes 4-10, Narrow or 


Medium widths. 


The Danciest Pair of Shoes 
That ever did a Two-Step! 


®* Soft, Pliable Leather 
* Ballet style Lacing 


® Built-in Wedge for Extra 
Support and Heel Elevation 3 
* Non-Slip, Non-Stick Sole and Heel for « 

Safe Use on Highly Polished Floors. 


THE SQUARE STORE sorinctcas, mc 
Springfield 9,.Mass. 


in Black 
or White 


LEFTY DAVIS 


Lefty Davis, a familiar figure in California 
square dancing, passed away on August 27 at 
his Los Angeles home after calling an evening 
dance. As Executive Secretary of the Southem 
Calif. Callers’ Assn., Lefty operated their square 
dance information center which has aided many 
a dancer. Lefty also put out notes for the Cal- 
lers' Assn. and other leadership organizations. 
He issued a monthly magazine giving news of 
members and activities in his clubs and classes 


Ka 


: SEND CHECK OR M.O. 
: Specify Regular Shoe Size and Color 
> Add 50c for Postage and Handling 


Write for Free Brochure 
illustrating 10 different styles. 


and published the varied output of the Callers’ 
Assn., such as their Training Manual, Callers’ 
Guide, Roster, etc. Square dancing will miss 
Lefty Davis; there were upwards of 500 per- 
sons at his funeral. He is survived by his wife, 
Olive and son, Wesley. 


ROUND DANCER CLASSICS LIST 
Round Dancer Magazine, published in Tuc- 
son, Ariz., by Bud and Lil Knowland, has tab- 
ulated voting on 25 Classic Round Dances, 
chosen by their readership which is composed 


for Your 64 Square Dance VACATION! 


Here's Another Terrific Combination! 
COMBINE a trip to the N.Y. WORLD’S FAIR 
with a SQUARE DANCE VACATION at 


AiR CONDITIONED FUNSTITUTE 


AIR CONDITIONED 


Al Brundage, as official Director of Square Dancing at 
the Fair, has arranged for Funstitute dancers to enjoy 
the thrill of dancing as demonstration groups at the Fair 

. with Funstitute staff callers. Add this to the thrill of 
dancing at historic West Point. 


Here's the Lineup at HISTORIC WEST POINT, N.Y. 


AL BRUNDAGE 
has these wonderful 
suggestions for YOU! 
——_— zx 


JET “FIRST CLASS” 


JULY 12-17 AUGUST 9-14 
All the Way to 
. * AL BRUNDAGE * AL BRUNDAGE 
* NASSAU * DUB PERRY * CURLEY CUSTER 
*& ART HARRIS * JACK JACKSON 
Leave APR. 27 Return MAY 2 ||| 4 LES GOTCHER tk MEROLA PAUL ond 


Travel Ist class all the way. Stay at the 
Emeraid Beach Hotel. Finest accommo- 
dations ... Finest entertainment ... plus 
the finest Square Dance vacation. 


FOR MORE DETAILS . . . Write Today! 


AL BRUNDAGE e 11 DOVER RD. e WESTPORT, CONN. 


50 SETS in ORDER, OCTOBER, '63 


by 
‘Dot “and Dat e tester 


e Four “smooth dancing” fragrances in 14 
dram gold-capped bottles. 


An ideal gift. 
e Package also has hinged lid. 
Only $2 (tax and postage paid) . 


VALLETTE PARFUMS 
' BOX 744s 
DECATUR, ILLINOIS 


. © This “couple” makes a “high 
[ \ level” fayor for any occasion. 
F \ ¢ One, 14 dram gold-capped bot- 
4 = tle on easel. 
e 50¢ each (minimum order — 
] dozen). 


Enclosed find $ ——~- . Please rush the following: 


__.__Take Me Dancing Packages @ $2 each 


______.Take Me Dancing Favors «@ 50c each (minimum order — 1 dozen). 
Satisfaction Guaranteed Or Money Refunded ® All Orders Shipped Same Day Received 


PLEASE PRINT 
Name - — = ——— 
Address ane -. ; ; ns 
City = ?; ee 


SQUARE DANCE ASSOCIATION OF SAN DIEGO COUNTY 


LaTH ANNUAL FIESTA DE LA QUADRILLA 


Balboa Park, San Diego, November 1-2-3 
BIG DANCE FRIDAY NIGHT 


Pre-registration for Friday, Saturday and Sunday: 75 cents per person per day 


Regular registration: 


$1.00 per person per 


day 


Pre-registration deadline October 23, 1963 
Teen and Pre-teen Dance 
For reservations write: 


Chip Morgan — 4039 Loma Alta Dr., San Diego 15 


582-7266 


FASHION SHOW — WORKSHOPS — CLINICS — EXHIBITIONS 
Co-Sponsored by the City Park and Recreation Department 


mainly of round dance teachers and leaders in 
the United States. The first ten on the Classics 
63 List are as follows: 1. Neapolitan Waltz 
(Grenn); 2. Siesta in Sevilla (Grenn); 3. Kiss 
Waltz (Windsor); 4. Kon Tiki (Mayflower) ; 
5. Hot Lips (Decca); 6. Think (Decca); 7. 
Silk and Satin (Windsor); 8. Sleepy Time Gal 
(Grenn); 9. Goodnight Two-Step (Sunny 
Hills); 10. Mannita Waltz (Grenn), 
MATERIAL FOR SETS IN ORDER 

Sets in Order does not have any paid re- 

porters in the field but relies upon the wonder- 


and 


Ruffles complements 


coat. The fabric is of fine Dacron Nylon 
and Cotton for that smooth to the 


body feel. 


SQUARE STORE o: 


817 State St., Springfield 9, Mass, 


Sizes Small to Extra Lge. 


Very. 
for your fullest Dress----Dazzling Multi 
Color ruffle shows where you want it to 
show the most-The Petticoat is of very 


fine nylon set with nylon tricot torso.The 
underskirt of i 


Petti-Panrs with matching Multi Color 


ORDER BY MAIL. WE SHIP 
ADD 50% PKG CHARGE IN U.S.A-CANADIANS ADD $1.00 


ful friends who take time to collect, write and 
send in the news of their areas. Anyone can do 
this and especially welcome are contributions 
which follow a few simple rules. Please write 
on just one side of the paper. Type if you can, 
otherwise make sure the handwriting is clear 
and legible. Please, NO carbon copies. Include 
your name and address on the paper which 
contains your item. Deadline for copy to be in 
the Sets in Order office is one month and 5 


days before date of issue. Copy for December 
— October 25! 


“ LADIES ON THE SQUARE 


very full swirling Petticoat designed 


ine cotton is for opacity 
smoothness to the body.This Petticoat 


is the prettiest you will ever own and will 
add to 


Regulars or longs 


your dancing pleasure. 


$7.95 


Net 
your dazzling Petti- 


$399 


ANYWHERE 


o2 
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JERRY AND CHARLIE TUFFIELD 
have added another lovely waltz to their series: 
remember? — Lovers’ — Honeymoon — Happy — 
Until We Waltz Again — Reach for the Stars — 
and now: 
#257 DADDY'S LITTLE GIRL! 

As sweet as little Teresa Tuffield herself. 

#258 GOING TO THE HUKILAU 


A silly little fun two-step by Dena Fresh — 
with an optional hula flavor. 


Ready Oct. 15, with Fred Bergin’s Dance Band. 


Ask about our monthly Bulletins and our catalog. 


M. P. “Van” Vandever — McAllen, Texas Fy! d ‘ ie Lig yeh INC. 
; . . O. Box . 
AN VANDEVER is known throughout the Rio OY W Colorado Springs, Colorado 


Grande Valley of Texas not only for his 


good calling but for his magnetic personality 4 F AIR / 
and ability to cope with any situation that may A UARE L 
arise. He and wife Lillian have been active in 

square dancing since 1948 and both enhance y 


we. 


the world of square dancing consistently. They SEND FOR Gas. 
are charter members of the Circle Eight Club FREE jor $ 95 
of McAllen, have held offices in the Magic CATALOG =p 


Valley Square Dance Association and at pres- 
ent Van edits and publishes the monthly Valley 
Association publication, “Square-Up.” 

Van began his calling career in 1957. He is 
noted for his antics and ad libbing and pos- 
sesses the ability to entertain new dancers and 
the most experienced, as well. His teaching 
has introduced many folks, from 4-H Club 
members to retirees, to the grand old right 
and left. / See 

A highlight of Van's career was a trip over- ~ 4" On dance floor or patio, all eyes 


land thru more than 1000 miles of Mexico's ~~ _ focus on this square dance beauty 
featuring wide white nylon lace 


beauty to Coatzacoalcos, Vera Cruz. He and a | around the square neckline, puffed 
group of Circle Eighters made the trip to Sleeves, and triple-tiered extra full skirt. 
dance at the Hotel LeMarroy and introduce Elasticized waist and sleeves. 100% cool 
square dancing there. His ability to speak cotton in floral prints of blue on red, red 


on blue and yellow on black. Sizes 8 to 20. 


Spanish resulted in the participation of many 
of the local people. 
A salesman by trade, Van has brought to Beckwith. 68 FRANKLIN ST. Dept. S 
square dancing many of the qualities that have 7, | BOSTON 10, MASS. 
OUR FIRST LONG PLAY ® SL 907 


MELTON LUTTRELL CALLS PATTER & SONG 
ib (We believe you square dancers will enjoy this smooth new L-P) 


SQUARE L SL111 “SO LONG MARY” Flip Instrumental 


RECORD CO. Called by Melton Luttrell 
8512 La Jolla Ct. 
Ft. Worth 16, Texas 

3y% DANCES THAT DANCE +% MUSIC YOU CAN CALL TO ¥ FINEST QUALITY RECORDS 


AVAILABLE FROM YOUR RECORD DEALER 
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LATEST RELEASES 


8194 Money, Marbles and Chalk/Flip 
Caller, Johnny Schultz 
Music, The Art Jones Hot Timers 

8195 Tie Me Kangaroo Down, Sport/Flip 
Caller, Bob Kirkland (San Francisco Area) 
Music, The Ranch Hands 


NOW AVAILABLE AT YOUR FAVORITE 
RECORD STORE 


Send 5 cent stamp for complete listing of OLD TIMER RECORDS to 708 East Weldon Ave. 


made him successful in the business world. He 
has a most affirmative attitude; is “sold” on 
his own “product,” square dancing; and he is 
happy to “sell” to anyone at all who “bids” for 
his attention. —C. M. Williamson 
SHERIFIANS CHANGE STATUS 

With the closing down of the Air Base at 
Casablanca in Morocco, the parent group of 
the Sherifian Square Dance Club which was 
born at that base, was deprived of its moor- 
ings. This hardly fazed all of those hardy folks 
who had danced in and out of Casablanca. At 


YACK STACK | 
THE ORIGINAL FOLDING COLUMN SPEAKER 


THE COLUMN LOUD SPEAKER ARRAY 


DESIGNED FOR THE SQUARE DANCE CALLER 
BY A SQUARE DANCING ACOUSTICAL ENGINEE 


DIRECTIONAL CHARACTERISTICS AND CAREFULLY 
FREQUENCY RESPONSE 


PROVIDE CRISP, CLEAR CALLS AND EXCELLENT: 
WITH NO FUSS, BOTHER OR COMPLICATED § 


TRULY PORTABLE — FOLDS FOR CARRYING AN 
$145,99 5-08. Harvaro, mal . 

FOR DETAILS Vi v1 

BOX 184, WENHAM, MASS. 


YACK STACK 


PHOENIX 14, ARIZONA 85014 


their 4th Annual Reunion in July at Eagle 
Rock, Texas, they simply reorganized the 
Stateside Chapter so that it was elevated to 
the status of a square dance club and adopted 
the name of the parent club, Sherifian Square © 
Dance Club, So — the Sherifian Squares carry 
on, base or no base, and very nicely, too. 


Mary Michl in Buckeye Foot Notes, Ohio 
.... A Festival is a place where everyone 
may dance together. 
“The new dancer needs the lift he gets from 


STORAGE 


MAKE THE TEST — SIDE BY SIDE — YACK STACK’S BEST. WE INVITE COMPARISON. 


54 
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... the sound way 
to invest in 


SOUND SYSTEMS 


MODEL VP-20 BOGEN VP 40 


fhe most versatile 


portable available | UNIQUE VARIABLE 
29 thru 86 RPM, PEED CONTROL 


G.E. Cartridge 

2 mike jacks 

Radio & tape jacks HIGH-FIDELITY REPRODUCTION. PROFESSIONAL 
Special features... CONSTRUCTION. Precision turntable with 40 watt 
full fidelity amplifier, GE cartridge with dual styli. 


Compact. 2-speaker 12” sound unit that packs 
easily, is built for long wear. Will cover an 


MONITOR OUTPUT : armory or your living room| 


(Write for specification sheet) 


ONLY +140.” 


egirounanconsaas : sare oe 


DANCE RECORD CENTER 
1159 BROAD STREET NEWARK 14, NEW JERSEY 


grees 
NS GOLDEN NEW RELEASE 


SQUARE 


OTHER NEW RELEASES 
No, 6014 Flip Instrumental 
PUT ON YOUR OLD GREY BONNET 
By Don Atkins, Concord, Calif. 


No. 6015 Flip Instrumental 


HOW COME YOU DO ME LIKE YOU DO, DO, DO 


By Julius King, Lexington, Mass. 


No. 6016 


THIS OLD HOUSE 


Called by Don Atkins, Concord, Calif. 
Written by Bill Castner 


Flip Instrumental 


Be sure and get this one... it's tops. 


MUSIC BY THE WESTERNAIRES 


Available At All Square Dance Record Stores 


GOLDEN SQUARE RECORD SERVICE 
1956 SOLANO WAY, CONCORD, CALIF. 


an experienced dancer. He learns to move 
faster and more gracefully. He cannot do this 
dancing with a fellow in the same boat as him- 
self. The older dancer needs an injection of 
enthusiasm which only the newer dancers have 
in adundance. 

“Take a good look at your area Festivals. 
Is the crowd small compared to your square 
dance population? Is one dancer struggling to 
help another, both new at it? Are all the sea- 
soned callers in your area on the program? 
Are the new callers still reading off a call 


sheet? Does the program reflect the thought it 
wouid if everyone were there? Ask yourself, 
‘Could it be that our festivals reflect a down- 
grading because we think too much about how 
festivals are for beginners?’ ” 


From Dancin with Dawson, Fla. 

“FOR SALE: Reducing machine, book, 
‘How to Win Friends,’ assorted playing cards, 
TV set. Have taken up square dancing. Mr. & 
Mrs. John Smith, 1234 Square Street, Right 
and Left Grand, Everywhere.” 


Sguare Dauce Shoes by Sunset 


SHUFIT 


Featuring an elasticized 
With a shoe horn tab. 


Colors $6.95 
Gold or Silver $9.95 


ANKLETTE 
A 2 in one shoe, the strap 
can be worn across the 
instep or around the ankle. 
Price: Black or White $5.95 
Colors $6.95 
Gold or Silver $9.95 


binding that hugs the foot. 


Price: Black or White $5.95 


LITEFOOT 
The eyeleted and laced 
shoe. A 3 oz. shoe made of 
glove leather featuring our 
V2 in. celetite heel, in our 
rainbow of colors. 
Price: Black or White $5.95 
Colors $6.95 
Gold or Silver $9.95 


T STRAP 
Made of fine glove leather 
with celetite heel and 
chrome sole in solid colors 
or contrasting heel 
and straps. 
Price: Black or White $6.95 
Colors $7.95 
Gold or Silver $10.95 


Sizes: Medium, 4 to 9; Narrow, 4 to 9; Large, 91/2 to 11 ($1.00 extra). 


NO C.O.D.’s PLEASE. ADD 40c Postage and Handling. 
Californians, add 4% Sales Tax. 


WRITE FOR 
BROCHURE wn 


MAIL ORDER 
ONLY 


fee Dauce Wear 


SATISFACTION 
GUARANTEED 


New Address — Larger Quarters for Faster Service 
6311 YUCCA STREET 
HOLLYWOOD 28, CALIF. 
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ROUNDANCERS 


Photo by the Shaner Studio 


Sam and Betty Evans—Pottstown, Pa. 

Ww" SAM AND BETTY EVANS moved into a 

new housing development about 10 
years ago they bought some simple square 
dance records with calls and invited the neigh- 
bors in to get acquainted. This was very suc- 
cessful for several months until they accident- 
ally got a record called Riptide. In order to 
interpret this call they had to attend classes 
and were immediately “off to the races.” Sam 
started to call and square dancing became the 
Evans main interest. They were eager to learn 
everything they could, tried a square dance 
vacation and there got their first real taste of 
round dancing. 

They have always felt that anything is bet- 
ter when shared, so again they invited their 
dancing friends in to do all the rounds they 
had learned at summer camp. As the group 
became larger one of their guests, Mac Mc- 
Kenrick, invited them to use his square dance 
barn in Kulpsville for meetings. This was the 
start of a wonderful association. 

Mac helped Sam with his calling and the 
Evans in turn started teaching the rounds at 
Mac's Saturday night club dances. They have 
continued to work together since that time. 

When Sam and Betty filled out the applica- 
tion for their second year’s dance vacation in 
1957 one question-asked, “Would you like to 
volunteer to teach a round?” They decided on 


CALLER’S 

MATERIAL AVAILABLE 
Revised Figures and Terms..._.......... $1.00 
Caller’s Roster (1963) .....__....._........ $1.00 
Training Manual ____.......................... $3.00 
Caller’s Guide _________........_.......... $3.00 
Subscriber Membership _................. $6.00 
Order from 


Square Dance Callers Assn. of So. Calif. 
P. O. Box 1024, South Gate, California 


RECRUITING 


IPOS TIE TRS 


82 x 1l 
BLACK AND WHITE 
ON LIGHT CARDBOARD 


| W2eo 
$00 


Postpaid 


462 N. Robertson Blivd., Los Angeles 48, Calif. 


READ THIS BADGE ACROSS THE SET! 


White engraved 
on shiny black plastic 
(also colored plastic) with 
safety clasp pin. ATTRAC- 
TIVE —— LEGIBLE — DUR- 
ABLE. For especially de- 
signed badges, write for 
prices and samples to— 


BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIFORNIA, PHONE TErminal 3-1581 


70e EACH 


letters 


GEORGE 


WASHINGTON 
rOWN OR CLUB 


75<¢ EACH 


4% Sales Tax must be added to ALL California orders All badges are sized to name 
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O7 


| You'll Fly Jet all the Way! 
Stay at the Hawaiian Village! 


; any ’ i s ab, ‘e be 
H ve i w¥ >} a . 

DAVE TAYLOR 
Deposit and Interim payments 


accepted and credited to account 
for your convenience. 


a “Yes” answer and even created a new dance 
to teach. This was the birth of Love Me. 

Sam tabs square dancing as his first love 
but the Evans are labelled more often as round 
dance teachers. They are convinced that 
squares and rounds should be integrated. Even 
the program at their advanced round dance 
club always includes at least one tip of squares. 

The Evans are both members of Dance 
Leaders of Delaware Valley and also the Dela- 
ware Valley Round Dance Teachers’ Assn., or- 
ganized to standardize selection of rounds, 


| SQUARE DANCER’S 
HOLIDAY IN HAWAII 
FEBRUARY 12-22, 1964 


FOR FURTHER INFORMATION AND COLORFUL BROCHURE, 
Write to: “HAWAIIAN SQUARES” 
JOANN NORTON, 1154 S. JEFFERSON ST., MASON, MICH. 


Visit the Outer Islands! 


See Pearl Harbor! 


BOB NORTON 


Hurry—this is the last ad— 
it’s filling fast 


(Dates continued from page 5) 


Nov. 2—T[l. Callers 9th Ann. No. Dist. Fall Fest. 
Y.M.C.A., Aurora, II]. 

Nov. 2-3—All-Smith All-Star Institute 
Bar None Ranch, St. Rose, La. 

Nov. 3—A-Square-D Fall Festival 
Civic Auditorium, Pasadena, Calif. 

Nov. 8-9—Mid-South S&R/D Festival 
Chisca-Plaza Motor Hotel, Memphis, Tenn. 
Nov. 9—Western Assn Hosts Califomia Council 

Whittier, Calif. 


WELCOME THE 1963-64 SQUARE DANCE SEASON ELEGANTLY 
IN A DRESS DESIGNED BY BILL BETTINA, OF COURSE! 


Style #36-S 


58 


Most areas have fine stores to 
serve you directly. However, a 
free copy of our Portable Show- 
room and name of your local 
supplier is yours for the asking. 


Gl Setina 


2110 N.W. Miami Court, Miami 37, Florida 


A few areas are still open 
and inquiries from rated ac- 
counts will have our prompt 
attention as to eligibility and 
confinement. 
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NEW! 


ALLOW 2 WEEKS FOR DELIVERY 


SQUARE 


YOUR OWN CLUB STICKERS 
For Either Side Of Glass 


$10 one color, $13 2 color-per 100 


Minimum Order: 100 Stickers - Inside & outside may be combined for total 
All stickers will have BLACK outline as per samples 
Available colors: Red, Blue, Green or Black - be sure and check below 


meee ed ee ee ee ee ee ee ee ee ee ee Oe ee ee ee 


One Celor 


Inside Stickers Inside Stickers 


Two Color 
Outside Stickers 


One Color 
Outside Stickers 


Combined total of stickers 


Please check colors desired 
Club Name, City and State 
[-) Red, {_} Blue, (_) Green, [] Black 
City, State 


Doncers & Square Dance With 
[] Red. [_] Blue, [_| Green, [_] Black 
PRINT - Club Name 


ae aera a 


DAT 


WIT FA 


CLUB NAME 


CITY AND, STATE 


STICKERS ALSO AVAILABLE FOR ROUND DANCE - CALLERS NAME MAY BE USED 


Howdy ! 
"M: 


ARE YOU ? 


OFFICIAL 


G 
COUNTER 


o. Bz 


A 
SCORE 
a 


Send check with order for prepaid shipment @ Satisfaction Guaranteed 


The MAREX - BENZ Co. 
Box 371, Champaign, Illinois 


INSTEAD OF CLUB NAME 


THE LATEST IN FUN BADGES 
D1 ALASMI LE 
JUST TURN THE DIAL FOR A BRAND NEW SMILE 
DIALASMILE-$1027 Has THE FOLLOWING WORDS ON DIAL 
HUNGRY=STUP ID=—GONE=R I GHT f=TIRED=THINKIN 
DIALASM|LEow#102% HAS THE FOLLOWING WORDS ON DIAL 
POOPED = READY = AGLEEP = OUT = LOST = SILLY 


PLEASE ORDER BY NUMBER $1.00 
ACTUAL size or DIALASMILE 16 24 INCHES SQUARE 


BRAND NEW} 


OFFICIAL GOOF COUNTER 
TURN THE DIAL=COUNT THE GOOFS 
ON DIAL = 0 =o 1 @& 5 w= 10 = 100 = TILT 
PLEASE ORDER BY THE NUMBER 
$1.00 


#1029 


SEE YOUR NEAREST DEALER FOR THESE BADGES 


NOTICE TO DEALERS 
THESE BADGES AND MANY OTHER NEW AND NOVEL ITEMS ARE AVAILABLE TO YOU 
WRITE FOR OUR NEW WHOLESALE CATALOGUE 
WRITE To: EMBEECO PRODUCTS, wHotesace olv., BOX 371, CHAMPAIGN, ILL, 
HAVE YOU THOUGHT ABOUT OR WANTED TO HAVE YOUR OWN SQUARE DANCE GHOPT 
IF SO, DROP US A LINE, MAYBE WE CAN HELP IT ALL COME TRUE. we'LL TRY 


Additional Dealers on Next Page 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


tc ARIZONA 


RECORDLAND 
3703 No. 7th Street, Phoenix 


tke ARKANSAS 


* 


* 


BARBARA DICK RECORD SHOP 
1210 N. Tyler, Little Rock 


CALIFORNIA 

ARCADIA MUSIC MART 

21 East Huntington Drive, Arcadia 
BOB JOHNSTON WESTERN WEAR 
5701 Atlantic Ave., Long Beach 5 
MODERN RADIO 

1475 Haight Street, San Francisco 
WILLIAM’S SQUARE BARN 

Box 14, San Marcos 

AMOS SQUARE DANCE SQUARE 
624 W. Main, Alhambra 

PHIL MARON'’S FOLK SHOP 

1531 Clay Street, Oakland 12 
DAY'S SQUARE DANCE SUPPLIES 
3264 Overheiser Road, Stockton 


RECORD KING 
4056 Victoria Ave., Los Angeles 8 


RITE NOTE MUSIC STORE 


276 N. Hawthorne Blvd., Hawthorne 


ROBERTSON DANCE SUPPLIES 
5417 Helen Way, Sacramento 22 


CANADA 
DANCE CRAFT 


455 West Broadway, Vancouver, B.C. 


GERRY HAWLEY RECORDS 


34 Norman Crescent, Saskatoon, Sask. 


THE CORRAL SHOP 
859 Howe St., Vancouver 1, B.C. 
COLORADO 


S. D. RECORD ROUNDUP 
3875 Wadsworth, Wheat Ridge 


(Record Report continued from page 7) 
range is good. Tune is “country style” and 
quite repetitive. Dance patterns are interesting 
and timing is O.K. Weak part of this one is 


the tune. Rating *v+ 
LAMP LIGHTING TIME — Mac Gregor 990 
Key: D Tempo: 128 Range: High HA 


Caller: Fenton Jones Low LD 

Music: Western 2/4 — Accordion, Guitar, Piano, 
Drums, Bass 

Synopsis: (Figure) Heads cross trail — round one 
line up four — up and back — pass thru — 
bend the line — do sa do — circle eight — 
whirl away — pass one — swing next — alle- 
mande — promenade. (Break) Heads square 
thru — eight chain thru — box the gnat — 
change hands, allemande — promenade. 

Comment: Music is well played and this one is a 
good one for callers with limited voice range. 
Conventional patterns and easy to call. 


Rating 3% 


| BLUE WATER LINE — Bogan 1156 


Key: F Tempo: 127 Range: High HC 

Caller: Charles Drake Low LC 

Music: Western 2/4 — Violin, Piano, Drums, 
Guitar 

Synopsis: (Break) Circle — allemande — partner 
box the gnat — wrong way grand — box the 
gnat — promenade — heads wheel around — 
right and left thru — cross trail — allemande 
— promenade. (Figure) Heads square thru — 
right and left thru — star thru — pass thru — 


bend the line — roll away — allemande — 
grand right and left — do sa do — corner box 
the flea —promenade. 


Comment: Music is adequate and patterns are 
smooth and pleasant to dance. Tune is quite 
repetitive but easy to sing. Rating yyyx 


IT’S BEEN NICE — Blue Star 1677 

Key: B flat Tempo: 126 Range: High HC 

Caller: Vaughn Parrish Low LD 

Music: Western 2/4 — Violin, Guitar, Piano, Bass, 
Drums 

Synopsis: (3reak) Circle — corner left to a thar 
star — shoot star — weave — do sa do — prom- 
enade. (Figure) Heads right and left thru — 


FASTER RECORD SERVICE 
P.O. BOX 592 GLENDALE, ARIZONA 


Squares — Rounds — Pop — Country Western 
ALL SPEEDS 


SEND FOR FREE LISTINGS OF 


78's 


Closing out entire stock of hard-to-find discontinued 

78 RPM records — All good condition — Labels such 

as: Black Mountain, Windsor, L. Shaw, MacGregor 
V2 PRICE AND LESS 
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sides half square thru — do sa do around cor- | 


ner — ocean wave — rock up and back — 
square thru four hands — corner swing — alle- 
mande — do sa do — promenade. 


Comment: Dance patterns are interesting and 
music is adequate. Tune lacks interest and 
word meter needs some adjustment. Many 
callers will like it as it flows well and is 
relatively easy to call. Rating 3~+ 


| CAN’T BEGIN TO TELL YOU — Lore 1044 

Key: G Tempo: 126 Range: High HB 

Caller: Bob Augustin Low LA 

Music: Western 2/4 — Guitar, Drums, Accordion, 
Piano, Bass. 

Synopsis: Head ladies chain — head ladies chain 
right — four ladies chain %4 — circle — alle- 
mande — partner right — allemande — prome- 
nade. (Figure) Sides right & left thru — four 
ladies chain 34 — Heads cross trail — round 
one, line up four — up & back — right & left 


thru — star thru — pass thru — swing — alle- | 


mande — promenade. 


Comment: Music is quite adequate and dance | 
patterns are well written. A smooth flowing | 


“country tune” that is easy to call and pleas- 
ant to dance. 


BLUE BLUE DAY — Jewel 113 

Key: E Tempo: 128 Range: High HC 

Caller: Jewel O’Brien Low LD 

Music: Western 2/4 — Piano, Guitar, Drums, 
Rhythm-Guitar 

Synopsis: (Break) Circle — allemande — swing — 
girls promenade — partner swing — allemande 
— grand right & left — promenade. (Figure) 
Heads promenade 1/2 — lead right and circle 
to a line — up & back — pass thru — centers 
fold — star thru — right & left thru — cross 


trail — allemande — pass partner — do sa do | 


— swing — promenade. 

Comment: Very similar to several others on this 
label. Music is adequate and the tune is good 
Western style. Dance patterns are well timed 


and conventional but no outstanding feature | 


to set it apart from others. Rating: 3& 

LET A SMILE — Sets in Order 138 x 

Key: C Tempo: 128 

Caller: Bob Ruff Low LA 

Music: Standard 2/4 — Clarinet, Accordion, 
Piano, Drums, Bass. 

Synopsis: Complete call printed in Workshop. 

Comment: An excellent instrumental in a key 
that nearly every caller will be able to han- 
die. The dance patterns are smooth and easy 
to call and two different figures are offered. 

Rating: $.1.0. 


PUT ON YOUR OLD GREY BONNET — 
Golden Square 6014 
Key: A flat Tempo: 128 Range: High HC 
Caller: Don Atkins Low LC 
Music: Western 2/4 — Guitar, Vibes, Drums, 
Rhythm-Guitar 
Synopsis: (Break) Four ladies chain — circle — do 
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Rating: 5% | 


Range: High HB | 


LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


te FLORIDA 
BOW'S 
9732 MacArthur Ct., N. Jacksonville 16 
CROSS TRAIL SQUARE DANCE CENTER 
4150 SW 7ZOth Court, Miami 55 

% GEORGIA 


VEE 'N’ DICKS SQUARE DANCE 
SPECIALTIES 
1711 Samford Dr., Albany, Ga. 


BONEY’S S/DANCE & WESTERN WEAR 

Corner So. Slappey & Whitney, Albany 
% ILLINOIS 

ANDY’S RECORD CENTER 

1614 N. Pulaski Road, Chicago 39 


DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 41 


x INDIANA 


MAX ENGLE'S SQ@. DANCE SHOP 
2616 W. 16th St., Indianapolis 22 


STEVENS CAMERA SUPPLIES 

3600 So. Main St., Elkhart 

IOWA 

ELMER'S RECORD SHOP 

2422 Elizabeth Avenue, Des Moines 17 
KANSAS 

EDGINGTON MUSIC CO. 

217 S. Santa Fe, Salina 


KENTUCKY 

SQUARE DANCE SHOP 

3119 South 4th Street, Louisville 14 
LOUISIANA 

PIONEER SHOPPE — WESTERN WEAR 
306 Camp St., New Orleans 12 
DANCE RANCH 

3850 Dublin St., New Orleans 


THE GOLDEN SPUR 
5133 Canal Blvd., New Orleans 24, La. 


ey ae: OF ®t 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


te MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106 
East Bridgewater 


THE SQUARE STORE 
817 State St., Springfield 


MEG SIMKINS 
119 Allen St., Hampden 
% MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 


CROSS TRAIL RECORD SERVICE 
12130 Center Road, Bath 48808 


SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 
te MINNESOTA 


LOUISE MUSIC SHOP 
678 Grand Avenue, Saint Paul 5 


'“AL’’ JOHNSON RECORDS 

4148 10th Ave., S. Minneapolis 7 
MISSOURI 

DO-SAL SHOPPE 

10402 E. 31st St., Independence 
NEW JERSEY 

DANCE RECORD CENTER 

1159 Broad Street, Newark 
NEW YORK 

F-Bar-H RANCHWEAR 

3196 Bailey Avenue, Buffalo 15 
OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 16 


THE RECORD GROOVE 

11952 S.E. Division St., Portland 66 
LIGHT'S FOR MUSIC 

521 Main St., Springfield 


+r OHIO 
CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


Additional Dealers on Next Page 
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+ a te 


paso — four ladies chain — corner do sa do — 
promenade. (Figure): Heads promenade 34 — 
all go up & back — double pass thru — Ist 
left, second right — circle four — head men 
break to a line — up & back — circle — turn 
corner under — promenade — swing. 
Comment: A familiar tune in a key that most 
callers will be able to use. The dance patterns 
are standard. The music has very heavy lead 
and it is difficult to hear the rhythm. 
Rating: 3x 


SWING FOR ME — Bogan 1155 

Key: E flat Tempo: 127 Range: High HD 

Caller: Bob Radford Low LE 

Music: Western 2/4 — Clarinet, Accordion, Piano, 
Saxophone, Drums, Guitar, Bass 

Synopsis: (Break) Allemande — box the gnat — 


girls star left — do sa do — allemande — 
promenade — swing. (Figure) Heads prome- 
nade % — sides pass thru — circle four — 


heads break to a line — up and back — pass 
thru — bend the line — star thru — pass thru 
— corner swing — allemande — promenade — 
swing. 

Comment: Tune is easy to sing and music is well 
played. Dance patterns are conventional. A 
“country style” tune and will go well in some 
areas. Rating y+ 


BY AND BY — Balance X 113 x 

Key: C Tempo: 128 Range: High HB 

Caller: Ed Gilmore Low LC 

Music: Standard 2/4 — Piano, Tuba, Piano. 

Synopsis: Complete call printed in Workshop. 

Comment: A re-release as a flip 45 of one of the 
all-time most popular dances developed by 
Ed Gilmore. The instrumental has very little 
lead and the tuba bass offers something a bit 
different. Rating: 3oxv+ 


ROSE ANN — Golden Square 6009 

Key: C Tempo: 130 Range: High HC 

Caller: Don Atkins Low LC 

Music: Standard 2/4 — Organ, Accordion, Drums 

Synopsis: (Break) Walk around corner — partner 
swing — Tour ladies chain — circle — alle- 
mande — go forward two for thar star — shoot 
star — do sa do — promenade. (Figure) Heads 


DANCERS 
NAME 


— TOWN & STATE 


KE 


SQUARE DANCE BADGES (138 21/2’) As pictured .75 
in black, white, blue, red, green. All white figures & letter- 
ing (except black on white background). Sketches accepted 
for special estimates on club badges. Chart mailed on re 
quest. Free samples on all our chart designs. 
PARTAIN’S JEWELERS, 1005 Peachtree St., N.E. 
Atlanta 9, Georgia 


SETS in ORDER, OCTOBER, '63 


CURRENT BEST SELLERS 


Thirty-five dealers of Square and Round 
Dance records in key cities throughout the 
United States and Canada were canvassed 
to find just what records were selling in 
their individual areas. The following lists 
were made up from the results of that sur- 
vey as tabulated in mid-September. 

SINGING CALLS 
Walkin’ to Kansas City Kalox 1028 
Tie Me Kangaroo Down Blue Star 1681 


Let A Smile Be 
Your Umbrella 


Pickle Up A Doodle Windsor 4823 

After You’‘ve Gone Sets in Order 136 
ROUNDS 

Sets in Order 3139 

Blue Star 1645 

Sets in Order 3140 


Kalox 1027 


Hi Lili, Hi Lo 
Fraulein 
Everybody’s Doin’ It 


(Following Tied) 
Pennsylvania Waltz 
St. Louis Blues 
Dancing Shadows 


Top 26004 
Grenn 14044 
Windsor 4682 


roll away — go up and back — box the gnat — 
pull by round one — in middle do sa do — 
ocean wave — square thru 5 hands — corner 
swing — promenade. 

Comment: Tune is interesting and music is good. 
Dance patterns are conventional but meter of 
call needs considerable adjustment to get good 
timing. Rating 3y+ 


LIGHT IN THE WINDOW — Golden Square 6011 

Key: B flat Tempo: 122 Range: High HB 

Caller: Tommy Stoye Low LB 

Music: Standard 2/4 — Guitar, Organ, Rhythm 
Guitar, Drums 

Synopsis: (Break) Bow — circle — swing corner — 


allemande — pass partner — do sa do — alle- | 


mande — grand right and left — do sa do — 
promenade. (Figure) Four ladies chain — chain 


NEWCOMB 


TR-1625 25 WATT 
AMPLIFIER 


Callers Net $139.50 
List Price $209.00 


Prepaid anywhere in U.S. &®& 
if check accompanies order. 
Write for catalog 


RECORDS 
We sell all round and square 
dance labels postpaid. 


HARLAN’S RECORD CENTER 
Box 135, North Bend, Pa. Phone: 923-0134 


Penna. Add 5% 
Sales Tax 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


COLLINS RADIO & TV 
5449 W. 3rd St., Dayton 27 


DART WESTERN SHOP 
4400 Portage St., N.W., N. Canton 20 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 9 


ROZ’S WESTERN WEAR 
1855 Oakland Park, Columbus 24 


STOUFFER ENTERPRISES 
7437 Juler Ave., Cincinnati 43 


THE HITCHING POST 
1043 Portage Trail, Cuyahoga Falls 


% PENNSYLVANIA 


HARLAN’S RECORD CENTER 
Box 135, North Bend 


PETRELLA’S RECORD SHOP 
2014 W. Darby Rd., Havertown 


RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg 26, Penna. 


¥%& SOUTH DAKOTA 


SOKOTA RECORD & SOUND SERVICE 
1101 Main, Sturgis & 
678 Main, Deadwood 


SCHLEUNING'S RECORD SERVICE 
Route 2, Box 15, Rapid City 


te TEXAS 


DEVA CHAPMAN RECORDS 
3312 Rugged Dr., Dallas 24 


3% WASHINGTON 


AQUA RECORD SHOP 
1230% Westlake Ave. N., Seattle 9 


% WISCONSIN 


MIDWEST RADIO COMPANY 
3414 W, North Ave., Milwaukee 


% D.C., WASH. 


COUNTS WESTERN STORE 
4903 Wisconsin Ave., Washington 16 


Additional Dealers on Previous Pages 
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VELCO 
MEANS SAFETY 


NO DUST — NO PARAFFIN 
NO ABRASIVES 
16 OZ. CAN SLO-DOWN 


or 


11 OZ. CAN SPEE-DUP 


My Postpaid 1.75 (USA only) 
r 1.50 (Calif. only) 
2.00 in Canada 


at 2 an J. V. SUPPLY 
P.O. Box 69894 


@F 
SLIPPERY 
DANCE FLOOR 


When a Boot 
won't do 
Just try 


this Shoe! 


The PROMENADE Shoe 
rs SOFT ~ LIGHT — FLEXIBLE! ] . a 
IT’S CUSHIONED INSOLES! 

IT’S SENSIBLY PRICED! 


IT’S GOOD LOOK'N! 


WIDTHS A-B-C-D-E-EE-EEE * Sizes 6-13 
COLORS — BLACK OR BROWN 


Mail Order Promptly Filled 


GORDON BROTHERS 
P.O. Box 841 © Hialeah, Florida 


a Los Angeles 69, Calif. 


back — heads promenade half way — Star 
thru — pass thru — corner swing — allemande 
— do sa do — promenade. 

Comment: Music is good and key is very good 
for most voices. Dance pattern is not well 
metered and callers will have to adjust timing. 
There are many different dances being called 
to this tune and this is not one of the best. 


Rating x& 


PICKLE UP A DOODLE — Windsor 4823 

Key: F Tempo: 130 Range: High HC 

Caller: Dave Taylor Low LC 

Music: Standard 2/4 — Piano, Drums, Trombone, 

Guitar, Bass-Guitar, Tuba, Violin. 

Synopsis: Complete call printed in Workshop. 

Comment: Exceptionally fine music, a gimmick 
tune and the usual fine choreography by Ruth 
Stillion makes this one of those unbeatable 
combinations. The dance is very fast moving 
and close timed. Rating: yeyxxrx¥% 


COTTON PICKIN’ POLKA SQUARE — 
Old Timer 8192 

Key: B flat Tempo: 126 Range: High HC 

Caller: Johnny Schultz Low LD 

Music: Western 2/4 — Guitar, Banjo, Bass, 
Rhythm-Guitar 

Synopsis: (Break) Circle — allemande — grand 
right & left — do sa do — gents star left — 
same girl promenade — swing. (Figure) Heads 
star thru — pass thru — split two — line up 
four — up & back — pass thru — turn right 
single file — gents backtrack — partner left — 
corner promenade. 

Comment: Music is danceable and dance patterns 
are easy to call and use conventional material. 
A country tune that has good swing. 


Rating: 77+ 


TIE ME KANGAROO DOWN — Blue Star 1681 * 

Key: E flat Tempo: 120 Range: High HC 

Caller: Andy Andrews Low LB 

Music: Standard 2/4 — Guitar, Piano, Bass, 
Rhythm devices, Piano. 

Synopsis: Complete call printed in Workshop. 

Comment: Andy takes advantage of this popular 
tune and comes up with an interesting gim- 
mick dance. Music is well played though the 
tune is very repetitive. Sequence of dance 


Faulknevs SQUARE DANCE and WESTERN SHOP 


FIDDLESHANKS—the wonder 


NEWCOMB’S 
TR-1640- 
M-HF-2 
$244.00 FOB Kansas City 


One of the most popular Pk a 
, : for callers. This model with its 
Colors: black-white-red-pink- Hi-Fi speakers and 40 watt power 


turquoise. Sizes: 4-10, $4.95. offers excellent coverage for most 


‘ . halls. 
Gold & Silver $6.95. We stock all models of Newcombs 
Medium width 


most popular with callers and 
. , , d . Also speakers, monitors 
Fiddleshanks with V2” heel Seok Selcresiacitien, “ae 
$5.95. Colors: black-white. Write for terms and free brochure. 
Please add 50c postage on orders under $10.00. 
Missouri orders add 2% sales tax. 


8315 Wornall Road, Kansas City 14, Missouri © Phone Highland 4-3110 © Open Thurs. eves. 


shoe for square dancing 
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RECORD SALE 


Unused 45 rpm square dance records 
(flips, or equiv.) on following labels: 


Aqua Lightning S$ Square Your Sets 
Benz MacGregor Sunny Hills 

Best Pairs ‘N Squares Western Jubilee 
Dash Sets in Order 


5 assorted records (our selection) for $1.00 


Send cash, check, or money order: 


“GRAB BAG” 


West Richfield, Ohio 
Box 102 


and the interesting patter will take some work 


on the caller's part. Rating: yyy¢e+ 
HOEDOWNS 

THE RATTLER — Rockin’ A 1301 

Key: A Tempo: 132 


Music: (Whirlwinds) Banjo, Violin, Guitar, Bass. 

BISCUIT JAWS — Flip side to the above. 

Key: G Tempo: 132 

Music: Same as above. 

Comment: Traditional style hoedowns that are 
well played but nothing to make them “Dif- 
ferent.” The Rattler alternates lead from banjo 
to fiddle and Biscuit Jaws uses fiddle lead. 


Rating: ¥y+ 


ANNOUNCING 


WAGON Wiktlalsib RECORDS 


“THE RECORD DESIGNED... WITH THE CALLER IN MIND” 
NEW RELEASE: 
WW 102 — “THAT'S RHYTHM” 
— NEW hoedown with a modern flair 
| WW 103 — “SWEET PERSONALITY” 
— Flip singing call 


\ly ALSO—WW 100 — “BASANOVA BEAT” 
WW 104 — “ROCKY MOUNTAIN FLING” 
At With ,. . DON FRANKLIN 
/\N and THE WAGON-MASTERS 
WAGON WHEEL RECORDS e 
| 9500 W. 53rd AVENUE » ARVADA, COLORADO 
MILLERS REEL — Rockin’ A 1302 


Key: A Tempo: 132 
Music: (Whirlwinds) Violin, Banjo, Guitar, Bass. 


FISHERS HORNPIPE — Flip side to the above. 
Key: F Tempo: 132 
Music: Same as above. 

Comment: Traditional style hoedowns with fid- 
dle lead. Millers Reel uses a “wailing bass” 
and on both of these the middle tones and 
bass are more prevalent. Rating: 3+ 


ROUND DANCES 


WESTERN SWING — Blue Star 1687 
Music: (Texans) Guitar, Banjo, Piano, Drums, 


FOR "HARD TQ FIND" RECORDS 


We have one of the largest stocks of both new and old 
square and round dance records in the U.S.A. We ship 
most orders on the same day the order is received. 


SPECIAL PRICE ON 78’s AND OLD 45's 


We just recently acquired a great many old and dis- 
continued numbers on both 78's and 45's. These are 
available at special reduced prices. Write for list. 


Send 5c stamp for new up-to-date catalogue > ==> s 


MAIL ORDER RECORD SERVICE 


P.O. BOX 7176 


PHOENIX, ARIZONA 
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WE SHIP TO ANY PLACE 


for free Record Catalog. 


Bass, Saxophone, Trumpet, Trombone. 
Choreographers: Elmer & Pauline Alford 
Comment: Good jazzy music with a lot of swing. 

Dance routines are easy and all parts are re- 

peated, 


THE STREET WHERE YOU LIVE — Flip side to the 
above. 

Music: (Texans) Piano, Saxophone, Drums, Bass, 
Violin, Guitar. 

Comment: A little eight measure mixer to slow 
fox trot music. Routine features a “hitch step.” 


SYNCOPATED TWO-STEP — MacGregor 994 
Music: (Messina) Saxophone, Piano, Drums, Bass, 
Clarinet, Guitar, Bells, Accordion. 


DEALER INQUIRY INVITED 


ee = 


3261 FLUSHING RD. e FLINT 4, MICHIGAN 


for alling Erfeymenly | ous 


For the squarest deal in NEWCOMB equipment its 
the Square Store. Send for free brochures, £ 


IN THE WORLD 
RECORD S-—rounds squa-res L Ps 


All Records sent postpaid 


ALLLABELS Send 


es 

ae 
. 

. 


Choreographers: Burt & Marge Glazier 

Comment: The music is good and is a slow syn- 
copated arrangement of “Syncopated Clock.” 
Routine is not difficult but is quite long going 
thru only once and a half times on the record. 


OLYMPIC WALTZ — Flip side to the above. 

Music: (Messina) Clarinet, Accordion, Piano, 
Drums, Bass, Guitar, Saxophone, Celeste. 

Choreographers: Mary & Park Bagley 

Comment: Excellent music and a waltz routine 
that all round dancers should enjoy. Tune is 
“All Over The World.” 


TAG-A-LONG — Blue Star 1679 
Music: (Shannonaires) Saxophone, Clarinet, 


CREATIONS 


“She could have danced all night,” so the 
lady must have been wearing a Hinote 
Creation. Softly pliant and matchless in 
durability. If you wish to “dance all night” 
you best select a Hinote Creation. Sizes, 
styles and colors to match mi’lady’s wish 
.. every time! 


THE 


THE 
PROMENADE PROMENADE 
PUMP MOC 


Available with either 
drawstring or elastic 
top. These soft sole 
ribbon tie shoes have a 
built-in wedge. Black. 


white, red, $6 95 


blue or pink 


Gold or silver $9.95 
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Perfect with squaw 
dresses. The moc has 
a built-in wedge with 
full soft leather sole. 
Black, white, red, 
blue or 


pink $5.45 
Gold or silver $9.45 


THE HINOTE 


BALLET 


Light in weight with 
three-quarters soft 
leather soles. Draw- 
String tops hold the 
shoes firmly in place. 
Black, white, red; 


blue or 
pink $3.75 
Gold or silver $5.95 


FESTIVALS 


Soft glove leather 
with elastic tops. 
Pleated toe and full 
leather sole with a 


ca a 3g jaa Black, 
white, red, 
blue or pink $9.45 


Gold or silver $9.45 
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The Keys To Calling 


By Don Bell and Bob Dawson 


A hard-bound textbook written exclusively for beginning or experienced 
callers and teachers. Complete course with home study lessons. Rated 


‘““Excellent’’ 


by top leaders. 


Includes postage and handling — Canadians add current exchange — 
Floridians add 3% sales tax —Air mail add $1.12—-Send check or 


money order to: 


“THE KEYS TO CALLING” 4715 Greenwich Drive, Sarasota, Florida 


Guitar, Piano, Drums, Organ, Bass. 
Choreographers: Sherm & Thelma Ellis 
Comment: Well played music in medium fox-trot 
style. The routine is not difficult and quite 
pleasant to dance. 


BABY, LOOK AT YOU NOW — Filip side to the 
above. 

Music: (Shannonaires) Saxophone: Clarinet, 
Piano, Drums, Bass, Banjo, Organ. 

Comment: Lively music and a simple mixer that 
provides a total of 20 partner changes once 
thru the record, 


MOONBEAMS SHINING — Lloyd Shaw 255/256 
Music: (Bergin) Organ and Piano 


\ CPDL ELLE EOL LLL, 


FOR THE 
DISCRIMINATING 
CALLER 
WHO DARES 
TO BE 
DIFFERENT! 


PPL LL LOLOL LLL ELL PDO OL ELLE LE LOL LLL 
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\ KALOX- 2teo-Longhorn 


BEST IN SQUARE & ROUNDS 


Choreographers: Rosemarie & Elmer Elias 

Comment: A slow waltz that is quite enjoyable 
to dance for those experienced in waltz rou- 
tines. The routine has three parts with each 
having 16 measures. The first 32 are done 
twice and the last 16 only once. 

MAY THE GOOD LORD BLESS AND KEEP YOU 
Flip side ta above. 

Music: (Bergin) Organ and Piano 

Choreographers: Gordon & Isobel Hill 

Comment: This comes with two different mixer 
routines. One is for the novice dancers to 
enjoy waltz music with very easy steps. The 
other routine is for the more experienced 


waltzers. 


SLL LLL CLO LLL ee 


NEW RELEASES 
KALOX #K-1029 
RIP TIDE RAG/WAYWARD HOEDOWN 
Hoedowns for the Discriminating Caller 
KALOX #K-1028 WALKING TO KANSAS CiTY 
Flip/Inst/Round Caller: Billy Lewis 
#K-1027 LET A SMILE BE YOUR UMBRELLA 
Caller: Singin’ Sam Mitchell 


Flip/Inst 
LONGHORN #1LH-137 BLUE HAWAII 


Flip/Inst Caller: Red Warrick 
LONGHORN #LH-136 
WHAT IT MEANS TO BE BLUE 
Flip/Inst Caller: Ken Golden 
BELCO #B-205 HEY CHICK/ 
TWISTIN THE BOSSA NOVA/Rounds 


AVAILABLE FROM YOUR FAVORITE RECORD DEALER 
Produced by 


KALOX RECORD DISTRIBUTING CO. 316 STARR Lice DALLAS 3, TEXAS 


LI 


DLO CLO LS 
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Name only 60c 
Name & Town 
or Design 65¢ 
Name & Town 
& Design 75c 


*<) BEVERLY 


HILL 


ANYTOWN, USA 


On 1 each of any 
6 Colors at Left $2.50. 
Must be all same name. 


We Design Club Badges 
Order Any Badge in Any 
Color — Black, White, 
Blue, Green, Brown, Red, 
Yellow Walnut, Birch. 


BOX 847 


KEESHKA POLKA — Blue Star 1680 

Music: (Shannononaires) Clarinet, Saxophone, 
Piano, Drums, Bass, Banjo. 

Choreographers: Nora & Archie Murrell 

Comment: A very fast moving polka routine that 
has a definite ‘folk dance” feel. The dance is 
easy to do for any dancers who can do a fast 
turning polka step. 


TELL ME TRUE — Flip side to the above. 

Music: (Shannonaires) Piano, Vibes, Organ, Saxo- 
phone, Guitar, Bass, Drums, Clarinet. 

Choreographers: Vincent & Bettye Thompson 

Comment: A slow waltz routine to well played 
music. The dance uses conventional material 
and is “ane is quite te enjoyable hut eas but easy: 


INTRODUCING 


SCOTTY McDOUGALL 


Compliment your Dress or Shirt 


PAT’S PLASTIC 


ANY STATE 


SLIM JIM Co's SHAPE 
$1.25 
TEX EACH 


ABEL 


AUSTIN 


50c each 


Send Check, We Pay Postage 


RIFLE, COLORADO 


HAPPY-GO-LUCKY WALTZ — Sets in Order 3142 

Music: (Hi-Steppers) Two Violins, Guitar, Zither, 
Bass. 

Choreographers: Scotty & Doris Garrett 

Comment: A fast moving and very easy waltz 
routine. The music has a “continental” flavor. 
This may also be used for a modified “Spanish 
Circle” routine. 

THE WAYWARD WIND — Flip side to the above. 

Music: (The Hi-Steppers) Organ, Guitar, Trumpet, 
Drums, Accordion, Vibes, Piano, Bass. 

Choreographers: Ralph and Jeanette Kinnane 

Comment: A slow rhythm two-step that has sev- 
eral parts that are a little different. The music 
is full. Experienced round dancers will enjoy 


this one. 


Whe Siubin 


Everything for the Square Dancer 
VERY VERY FULL 
SHOW OFF THE BEAUTY OF 
YOUR BOUFFANT SKIRTS 
TRIPLE TIERED PETTICOAT 
ALL BOTTOMS BOUND 


Nylon Lace over two nylon net underskirts. yy 


White/White Binding 
White/Multi-Color Binding 
Black/Black Binding 
Black/Multi-Color Binding 
Yellow/Yellow Binding 
Mint/Mint Binding 
NEW... Rainbow Colored Lace over 
two white nylon net underskirts. 
Vivid multi-colored binding on 
all skirts 
Sizes: Petite-Small, Small, Medium, 
Large, X-Large and Tall- Large 


(Please give height, waist and hip 
measurements) 


Order by Mail 
Add 35c for handling 


Meg Simbins 119 Allen Street, Hampden, Mass. 


68 


SETS in ORDER, OCTOBER, '63 


INSTANT 
RECORD 


WE WOULD EVEN CRASH THRU ROADBLOCKS! 


WELL, NOT REALLY . . . BUT TO GIVE FASTER SERVICE WOULD HAVE TO BE 
BY HELICOPTER TO YOUR BACK YARD. 


Our truck goes to the Post Office every hour to give you 
this Instant Record Service. 99% of our orders are shipped 
the same day they are received. We have the biggest 
stock of Square and Round Dance Records in the U. S. 
= over a quarter of a million. Drop in and count‘em 


sometime. 


FOR EMERGENCY SERVICE YOU MAY PHONE 
AREA CODE (201) 622-0025 ——— AND 
RECEIVE PROMPT AIR MAIL SHIPMENT. 


DANCE RECORD CENTER 
1159 BROAD STREET NEWARK 14, NEW JERSEY 


sb EXPERIMENTAL LAB 


A basic is a necessary movement with a short, clear call that 
cannot otherwise be given descriptively in the time needed. 
The call should not be confused with the sound of other calls. 
The movement itself should not be one that could be called just 
as well with existing basics. The movement should be smooth- 
flowing (not erratic or awkward) and should lend itself to rapid 
teaching. Last, to be considered a basic, a movement must prove 
its ability to withstand the test of time through continued usage. 


OT LONG AGO we ran the description of the experimental movement 

Clover Leaf by Joe Prystupa. Here is a movement not unlike the Clover 

Leaf which requires some rather heads-up maneuvering on the part of 
the dancers. 


U Trail In 
By Gordon Blaum, Miami, Florida 


From a Double Pass Thru position, facing out, those in the lead Cross 
Trail and move on as the second couple moves forward and does a Cross 
Trai! to follow those in the lead. Those on the left cross over to the right and 
those on the right cross over to the left. Dancers will continue on to follow 
the next call. 


From a completed Double Pass Thru position (1) those in the lead 
Cross Trail and start moving around the perimeter single file (2). Those 
behind them move slightly forward, then Cross Trail (3) and continue to 
follow the leader (4). This particular movement places the dancers in a 
position to maneuver in several different ways (5). They could tum to 
make lines of four, execute a Dixie Chain, etc. For examples of the U Trail 
In in action, please see page 40 in the workshop. 


Remember, the purpose of this Experimental Lab is to present ma- 
terial that needs further study before being put into general usage. The 
small workshop groups are best suited for this purpose. 


PANIC BUTTON $1.00 
sce" (choice of 22 sayings on flag) 
NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLUB 50c 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 


Write for brochure for full information 


A TO Z ENGRAVING CO. 


P. O. Box 345 Wauconda, Illinois 


DRESSES: Finest Dacrons and Cottons made 
just for you by custom seamstresses 


29. 95--59. 95 
SEND FOR BROCHURES 


PETTICOATS: Fluffy nylon marquisette 
slips which make your dresses come 
to life 13. 95--14.95 


Available Colors: White, Snowdot, Pink, 
Blue, Yellow, Green, Red, Black, 
Purple, Royal Blue, Orchid, Magenta, 
Tangerine, Emerald Green, plus 
COMBINATIONS OF COLOR such as 
Rainbow, Mardi-Gras and a NEW one 
called FIESTA... 

KALE 


NEWEST COLOR GOLD 


PANTALETTES: CUSTOM MADE just for 
you to ''co-ordinate'' with your petticoats 
8.95 
SHOWN---FIESTA!!! A calico printed cotton 
with grosgrain ribbon trim. Gay in black 


or red print with red and gold trim. 


29. 95 
ALL-WEATHER COATS: Rayon and cotton, 


water repellent, full enough to cover 
entire costume. Available in 7-17 24.95 
8-18 26.95 

COLORS: Black, Red, Beige, Turquoise 


LACY RAINCOATS: Plastic lace with hood 
and very full skirt 7.95 


HANDLING CHARGES: PANTALETTES & RAINCOATS $0. 50 
DRESSES, PETTICOATS, CAPECOATS $1.00 


THE MANNING SMITHS 


MEXICO HOLIDAY TOUR 


January 5th - 19th, 1964 


by JET from San Antonio, Texas to Mexico City -- l hr. 22 min. 
DELUXE Accommodations, touring in Mexico by Wells Fargo Private Cars 


MEXICO CITY, TAXCO, CUERNAVACA, ACAPULCO, SAN MIGUEL 
ALLENDE, SAN JOSE PURUA, ETC. 
Visit the Fabulous Mexican Ballet de Folklorica; Pyramids of the Sun and Moon, 
Floating Gardens of Xochilmilco, University City, Indian Market 
at Toluca; Bull Fights;, etc. 


LIMITED SPACE AVAILABLE CALL OR WRITE IMMEDIATELY 
For DETAILS AND RESERVATIONS: 113 Walton VI 6-6214 
College Station, Texas VI 6-4051 


SQPRA DANCE 
CALENDAR 


GET READY FOR 1964 


JANUARY _ 1964 7 =e 


Ruprrmy Ue base teeny, 


BY ORDERING YOUR 


ar your peaer WOV/ 


i ’ BREE with each calendar ordered 
i aN pocket-size square dance 


planning calendar. 2 for $1.00 Postpaid 
(Minimum order) LIMITED SUPPLY 


a ee 


Cheers 


‘@ Calif. Add 4% Sales Tax 
wry © Sats iO ONG 462 N. Robertson Blvd., Los Angeles 48, Calif. 


